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MONG the many unpleaſing circumſtances at- 

tending the concealed writer of a dramatic 
piece(and they are more than are apt at firſt to occur to 
him), it is not one of the leaſt conſiderable to a liberal 
mind, that other perſons become fufferers by his fail- 
ings. Thus while the real Author, on one hand, has 
enjoyed the compliment of having the Lord of the 
Manor aſcribed to ſeveral men, for whom it is great 
lterary credit to be miſtaken ; ſo, on the other, he has 
had the pain to fee criticiſin extended from poetical 
to political principles, and made a vehicle for party 
refleQicns upon perſons who never ſaw a line of his 
writing. Not only have the erroneous gueſſes ſhifted 
ſrom man to man, they have fal'en alſo upon men in a 
body : different ſcenes have been given to different 
pens; and ſometimes theſe ſuppoſed writers have mul— 
uplied upon the imagination, till they became almoſt 
as numerous as the perſonages of the drama. 

Perhaps an apology may be due to every man who 
las been charged with this foundling; and the more 
eſpecially as the parent himſelf means to continue ſtill 
wknown—=conlefſing ingenuouſly at the ſame time, 
at his temptations to break from his concealment 
ar over-balance his diſcovragements: for alter duly 
weighing every defect of fahle, conduct, dialogue, 
ve. with which the ſevereſt critic could tax him, what 
candidate ſor praiſe in poetry would not bear the 
veight ten-fold, for the ſole piide of avowing in his 
wn name the ſongs which by many reſpeQable judges 

ve been attributed to Mr. SHERIDAN, | 

li is unpeceſſary to trouble the reader with the mo- 
Wes upon which ſo flattering a gra iſication is reſiſt- 
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{ iv ) 
ed.—Scme of them perhaps are mere peculiarities of 
tenper—Suſhce it to ſay, that they are ſuch, upon 
the whole, as induce this Author to requeſt the few 
friends, who neceſſarily have been cntruſted with his 
ſecret, not to think theniſelves at liberty, from any 
thing here faid, to divulge it, For his own part he 
is deſirous fo far to fatisfy the public curioſity (if cu— 
1.0fity remains upon fo trifling a ſubjeR) as to declare 
that every word in the following Opera is the produc- 


tien of a fingle petfon; and ſhould a miſtake ſtill reſt 


upon any individual, it is fit that the burthen ſhould 
be wade as light as poſſible, by removing ſome preju- 
gices which have been levelled unjuſtly againſt the 
nan, whatever may become of others which may 
have been corceived againſt the prece. 

e it known, then, that theſe ſcenes were written 
% ſummer in the country for mere amuſement—tro 
ax « mind which had been engaged in more in— 
;enfe appiication—and the only view in bringing them 
pon the ſtage was a continuation of amuſement, en- 
couraped and enhanced by the reflection, that, if 
they wwire defeftive in many parts, they were bern 
lese in all; that although they might not correct the 
Fullizs, they would not offend the morals of the ſpec- 
14!Ore, | 

I: could not but be matter of ſurprize and fone 
bein to a writer intent upon theſe principles, to fd 
Miafelf accufed of having introduced the character 
of Captain Trepan, for the purpoſe of impecin; 
the recruiting ſervice of the army. To be thought a 
bad Poet, is but a common misfortune, and it may 
be borne with temper and in filence z but the in pu- 
tation of being an W-imentioned citizen requires an 
31 wer, though in this caſe. it is truſted, a ſhort one 
ven! ſuihce. 

The writer has ever conceived, that as to ſhew the 
enoOmnous vices of the time in their utmoſt deformity 
©. Zr to he the great end of drawatic fatzre ; fo, 
+ iter d- zree, to expoſe 10 ridicule any practice thot 


(oute wore of abuſe than abſolute vice, bad 5 
| ale. 
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1 
uſe. They who think the fallacies and frauds of re- 
cruiting dealers about this town necefſary evils, which 
ought to be connived at, as contributary to the mihi 
tary ſtrength of the nation, are ignorant of faQ;, or 
blind to conſequences. $) little is the writer of that 
opinion, that he has thought it incumbent upon him 
to reſtore in print the paſſages which from apprenen- 
ſion of ſudden miſconſtructions, and from no other 
appichenion, were omitted in the repreſentation. 
An abler hand might have carried fatire on ths fub- 
je infinitely ſurther, not only with a covicioutnels 
of doing no harm, but alſo a confidence of doing 
good. Let us ſuppofe, for illuſtration-fike, that bas 
Majeſty were pleaſed to command the Firft Part of 
King Henry IV. and to order all the boxes to be kept 
for the new Commanders, which the phlicy of the 
times (from the ſcarcity undoubtedly of veterans) 
has placed at the head of corps raikug or to be fal- 
ed; and one of the galleries devoted exclufrvcly 19 
the Crimp Captains and their Subalterns—n1zht net 
pubic benefit be united wrh entertainment by a juſt 
exhibition of old Jack Falſtaft's levies? aud ſhould 
im happen that any perſon preſent in ſuch an audience 
were conſcious of hawing miſuſed the King's preſs dam- 
 nably”—or from any other cauſe were ** me. 
of his ragamuſfins”—ſurely he could not bui fecl 
grateful for ſo gentle a hint! and we mivlit fee ef- 
fecded by wit and mirth, a reformation, which under 


s: 


a harſh Sovereign might have been thought deliery- » 


ing of direct and exemplary reprehenfion. 

A more ſerious defence can hardly be requiſi'e up- 
on this ſubject, after publication of the piece. At 
the Theatre, where the attention naturally (and in 
this inſtance moſt deſervedly) has reſted much v5 01 
the muſic, the public ſentiments ſincerely meant ta be 
inculcated may have eſcaped notice; but, in the 
cloſet, the wrirer, without a ſhadow of fear, reils 
his juſtification from the charge of i!}-will to the wi 
litary ſervice, upon paſſages too numerous 10 b2 
pointed out. He might almoſt ſay upon every cha- 
racter of the Drama—but particularly upon that of 
Trumore, 
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Trumore, where the two extremes of that paſſion 


which Flls, or ought to fill, every youthful breaſt, is 


employed to exciie martial ardour: in one inſtance, 


diſappointment and deſpenency in love are made the mo- 
tives for enliſting as a private ſoldier; in the other 
ſucceſs in love, the ſupreme happineſs in human exiſt- 
ence, is not admitted as an excule for relinquithing 
the military ſervice during the exigencies of our 
country. 

To viſtvow the afperſion I have mentioned, was 
the principal purpoſe of this addreſs to the candour 
of the reader; but having taken up the pen, I will 
veniure to offer to his further indulgence a few 
thoughts upon Opera, and particularly that ſpecics of 
it attempred in the enſuing pages. 

The Opera is a favourite entertainment in all the 
polite countries of Europe, but in none, that | know 
of, held ſubjeR to the {aws of regular Drama. There 
iz neither uſage nor ſtatute of criticiſm (if I may uſe 
that expreſſion) to try ii by, unleſs we look for ſuch in 
ſome muſical* code. Metaſtaſio, though a very re- 
Bape ſtage witer, has never been brought to the 
ame bar with Corneille or Racine, or any other pro- 
ſeſſors of correct Tragedy. The vital principle and 
very foul of Italian Opera is muſic; and provided it 
be well maintained in compoſition and execution, 
every inconfillency, in fable, conduct, or character, 
s not only always pardoned, but often applauded, | 

The French Opera (without entering into the diſ- 
puted points concerning its muſic or denying the 
many beautiful pafſages which may be extracted from 
its poetry) is if poſſible more abſurd than the Italian 
in its departure from probability. To the powers ot 
ſound is added all that decoration, machinery, beauty, 
and grace, can ſupply to enchant the eye and the fan- 
cy, and fo forcible, it muſt be allowed, is their effect, 
that the Judgment receives no ſhock, when tyrants 
and lovers, heroes and peaſants, gods and devils, 
are ſinging and dancing in amicable chorus all together. 

The reader will go with me in applying every thing 


yet ſaid to the ſerious or great Opera. Another ſpe- 
X - Cles, 
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| ( vii ) 
cies, but no more of the legitimate family of Comedy 
than the former is of Tragedy, has been introduced 
in all the countries I have alluded to. In England both 
have been in uſe in our native language, but with very 
different ſucceſs. I have no heſitation in pronouncing 
an opinion, that the adopting what is called recitative 
into a language, to which it is totally incongruous, is 
the cauſe of failure in an Engliſh ſerious Opera much 


oftner than the want of muſical powers in the perform- ' 


ers. In countries where the inflection of voice in reci- 
tative upon the ſtage is little more than what the car is 
uſed to in common diſcourſe, the dialogue of the drama 
is ſuſtained and ſtrengthened by a great compaſs of 
tones; but in our northern climates, in proportion as 
the ordinary expreſſion comes nearer monotony, recita- 
tive, or muſical dialogue, will ſeem the more ptepoſ- 
terous ®, | 

| will not contend (though I have my doubts) that 
it is impoſſible for genius to invent, and for voice to 
deliver, a fort of recitative that the Engliſh language 
will bear. But it muſt be widely different from the 
Italian, If any ſpecimens can yet be produced of it's 
having been effected. they will be found to conſiſt 
only of a few lines introductive of the air which is to 
follow, and as ſuch received by the ear juſt as ſym- 
phony would be. Very few ſerious pieces, except 
Artaxerxes, can be recollected upon our Theatre where 
it has not entirely failed, even when aſſiſted by action: 
in Oratorios it 1s, with a few exceptions, and thoſe 
ſuſtained by accompaniment; a ſoporitic that even the 
thunder of Handel's choruſſes are hardly loud enough 
to overcome. Y 

There may be enthuſiaſts in muſic who will treat 
the diſreliſh | have deſcribed to want of ear. Let 
ear be underſtood merely as the organ by which the 
wind is to receive more or leſs delight from ſublime 
Engliſh verſe, and | ſhould be happy to ſee the dil- 
pute brought to public ifſue—the teſt ſhould be the 

| performance 


* See Mr. Addiſon upon this ſubject, Spectator No. 29, and 
others of his papers upon the Opera. | 
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performance of Alexander's Feaſt as now ſet to muſic 
throughout ; and the. performance of that inimitable 
ode with the ſongs alone preſerved in muſic, and the 
reſt delivered by Mrs. Yates without accompaniment, 
or other melody, than her emphatic elocution. 
T truſt that in contending againſt muſical dialogue 
in Engliſh, I ſhall not be underſtood to think that all 
muſic is inapplicable to the higher compoſ ions of our 
flage, On the contrary I am convinced that under 
judicious management muſic is capable of giving them 
effect beyond what our beſt authors can attain without 
it—mufic can add energy to Shakſpeare himſelf. In- 
adignant as an Engliſh audience would be to hear King 
Lear deliver himſelf in recitative, 1 believe no perſon, 
who had a heart or taſte, ever contemplated the mute 
groupe of Cordelia with the aged parent aſleep in her 
lap, and the phyſician watching by, without an en- 
creaſe of ſenſibility from the ſoft muſic which Mr. Gar- 
rick introduced into that ſcene. The ſame obſervation 
vill hold gaod with reſpeR to the additional horror ex- 
cited in Macbeth, and delight in the Tempeſt, from 
the judicious uſe of both ſong and inſtruments, I can- 
not help quoting another inſtance of the application of 
muſic which I have always thought a happy one. At the 
cloſe of the tragedy of the Gamefter, when the diſtrels 
1s raiſed to ſuch a pitch that language fails uuder 1, 
how forcihly is the impreſſion left upon the audience 
by muſic, accompanying the flow deſcent of the curtain 
over the mou'nful picture! How preferable ſuch 4 
concluſion to the uſual one of an actor ſtraddling over 
dead bodies to deliver a tame moral in tame 1hime to 
the pit, in the ſame breath, and often in the fam? 
tone, in which he is to give out the play, But ſurely 
no man can be fo 8 of diſcernment as not to fee 
clearly the difference between recitative and muſic 
thus applied: the one diverts the attention from: eric 
to ſound, breaks the propriety and very nerve of our 
language, and by giving to the expreſſion of the pal 
fions cadences of which we never heard an example, 


nor can form a conception in real life, deſtroys that 
deluſion 


( is ) 
deluſion and charm of fancy which makes the ſitua- 
ticns before us our own, and is the effence of drans- 
tic repreſentation: the other upon the principle of the 
chorus of the antients, ſerves to excite and to com- 
bine attention and emotion, and to improve and to con- 
tinue upon the mind the imprefſtons moſt worthy to be 
retained. | 

am aware that I bave entered further into the 
grave Drama that my ſubject required; but the di- 
greſſion will be found excuſable in as much as the fame 
doctrine applies to comic productions, and as it will 
ſerve to ſhorten the trouble of the reader in what I have 
further to offer, 

One branch of comic opera which meets with fuc- 
ceſs on our ſtage is evidenily a graft from the Burletta 
of the Italians; and little as I may admire it in gene- 
ral, I will venture to ſay, reſpectively to the writing, it 
is improved in our foil. Midas, the Golden Pippin, 
and ſome others, conſide red as pieces of parody and buz- 
leſque, are much better than any Itaſian Burletta 1 
know, In fact, there is in general in the ltalian Drama 
of this name an infipidity, mixed with buffoonery too 
low to be called faricical, which would make the re- 
preſentation inſupportable in England, were the lan- 
guage underſtood, or attended to in any other view than 
as the introduction and diſplay of exquiſite muſic. 

I cannot eaſily bring myſelf to allow the higher 
branch of our Comic Opera, to be of foreign extrac- 
tion, From the time the Beggar's Opera appeared, 
we find pieces in proſe, with ſongs interſperſed, to 

approaching to regular Comedy in plot, incident, and 
preſervation of character, as to make them a diſtinct 
ſpecies from any thing we find abroad — and is it 400 
much to add that the ſenſe, wit, and humour to be 
found in ſome of them are ſterling Englith marks by 
which we may claim the ſpecies as our own ? The 
muſical pieces at Paris, upon the Theatre called Ls 
llaliens ſprung up from the decline of a fort of Drama 
where half the 8 were Italian, as was half 
ine language. — arlequin and Argentine grew 


unſa ſluonable, 
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with the Paris theatre, are referred for judgment upon 


; plan and conduct of the original, to ſubſtitute cha- 


16 61 f 
unſa ſhionable, ſuch other repreſentions as ſerved beſt 
for an hour of mere diſſipation ſucceeded and the light 
and eaſy muſic with which they were accompanied, made 
them very popular. But the pieces are either parodies, 
or founded in general upon materials which would be 
thought in England too flimzy for any thing but an af- 
ter-piece. They are compoſed with an amuſing play- 
fulneſs of imagination, which runs Love through all 
i's diviſions, and uſualiy contain abundance of very 
pretty vocal muſic with a ſcarcity of incident and little 
variety of character. It is not intended to degarde or 
depreciate this ſtile of writing as applicable to a Paris 
audience : it is only meant to ſtate it more widely ſepa- 
rate and diſtin from the force and ſpirit of regular co- 
medy than our own, They who are unacquainted 


this ſubjet to the Deſerter, Zemira and Azor, ard 
other direct tranſlations ; and to Daphne and Amintor, 
and Thomas and Sally, and other after pieces, very 
good in their kind, but written after the French man- 
ner. The Padlock is above this claſs in diſplay of cha- 
rafters; and the French have _— upon their Mu- 
ſcal Comic Stage to compare as reſembling Comedy, 
with Love in a Village, or the Maid of the Mill, or, to 
take ſtill greater credit to our Theatre, the Duenna. 
The Lord of the Manor, although the leading in- 
cident of the ſtory is profeſſedly taken from the Sil- 
vain of Marmontel, is an humble attempt at the ſpe- 
cies of Opera which I have ventured to call Engliſh, 
and to deſcribe as a drama the next in gradation be- 
low regular Comedy, and which might perhaps be car- 
ried a ſtep above it. It will not therefore be thought 
want of attention to the excellencies of Marmontel's 
piece, which as adapted to French manners I believe 
no man of taſte will diſpute, but reſpe& and preference 
to our ſtage, that induced me to alter and enlarge the 


raters, and to add ſcenes and circumſtances entirely 


new. 
1 know 


1 

I know not a feature of character preſerved from 
Marmontel, except the ſenſibility and artleſs inno- 
cence of the young women qualities, wbich to be tru- 
ly repreſented, admit of little diverſity by change of 
country. 

I ſhould be ſorry if taking part, or even the whole 
of a ſtory from a foreign ſtage, when ſuch a ſtory can 
be made applicable to our cuſtoms and characters, and 
is entirely new worked up for that purpoſe, could be 
deemed plagiariſm, becauſe it would be a confinement 
to the invention rather pedantic than uſeful. 

But while | am taking credit for borrowing ſo little 
as one incident, there may be thoſe who think I had 
better have borrowed a great deal more. I can only 
fay that tranſlation, or imitation, would have coſt 
leſs pains, as it is eaſier to ſpin “ ſentiment, than 
to delineate character, and to write twenty ſongs to 
pleaſe the ear, than half as many lines of ſuch Come- 
dy as ought to ſatisſy the judgment. I do not con- 
tend that a direct copy of Marmontel would not have 
been a much better thing than my talents have been 
able to make; I only inſiſt it would not have been 
Engliſh drama. Continued uninterrupted ſcenes of 
tenderneſs and ſenſibility (Comedie larmoyante) may 
pleafe the very refined, but the bulk of an Engliſh 
audience, including many of the beſt underſtanding, 
go to a comic performance to laugh in ſome part of it 
at leaſt, They claim a right to do ſo upon precedents 
of our moſt valued plays——and every author owes it 
to them, ſo long as the merrieſt amongſt them ſhews 
he is equally capable of reliſhing and applauding what 
is elevated and affecting — an obſervation I have #l- 
ways ſeen hold good in an Engliſh gallery. 

It might be aſſuming too much to quote any paſ- 
ſages from the Lord of the Manor, as a teſt that every 
part of the houſe can reliſh refined ſentiment ; but 
were the fact ten times more apparent, I ſhould fill 
adhere to my former -opinion, and intermix mirth, 
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( xii ) 
The cenſure of a critic of faſhion here and there in 
the boxes, who reckon every thing low which is out of 
their own ſphere, would never perſuade me to turn 
Moll Flagon out of my piece (eaſy as it would be t9 
conduct the ſtory without her) while ſhe excites ſo 
much pleaſure in general, as to prove the character can 
neither be falſe in nature, nor void of humour. 

And now a few words upon what I conceive would 


be the plan of writing, were men of genius and taſle 


to try a ſpecimen of corre muſical comedy, 

In a repreſentation which is to hold “ a mirror up 
to nature,” and which ought to draw its chief ap- 
plauſe from reaſon, vocal mufic ſhould be confined to 
expreſs the feelings of the paſſions, but never to ex- 
preſs the exerciſe of them, Song, in any action in 
which reaſon tells us it would be unnatural to fing, 
muſt be prepoſterous. To fight a duel, to cudgel a 
poltroon in cadence may be born in a burletta, upon 
the ſame principle that in the ſerious opera we lee 
heroes fight lions and monſters, and ſometimes ut- 
ter their laſt ſtruggles for life in ſong, and die in 
ſtrict time and tune: but theſe liberties would be 16- 
tilly inadmiſſible in the kind of drama which I am te- 
commending. My idea might be further explained 
by a paſſage in the piece of Marmontel before refer- 
red to, It appeared to one of the newſpaper critics, 
that 1 bad been guilty of a great error in not intro- 
euciuvg a ſcene in the Silvain, wherein the Garde, 
Chaſſe of the Seigneur attack the ſportman with guns 
in their hands, threatening to ſhoot him unlefs he 
furrenders his gun which be perſiſts in preſerving. E/ 
the bye, this fort g. authority is more natural in 
France than I bope It would yer be thought to be in 
England: but that was not my principal objection. 
This ſcene upon the French ſtage is all in ſong ; and 
even at Paris, where licence of throwing action into 
ſong is ſo much more in uſe than it is here, and 
where I have often ſeen it excellently performed, ihe 
idea of five or fix fellows with fuſils prenſented at 


gentleman 


() 
gentleman's head, and their fingers upon the triggers, 
threatening his liſe in baſs notes, he feſiſting in tenor, 
and a wile or daughter throwing berſelf between them 
in treble, while the ſpectator is kept in ſuſpenſe, from 
what in reality muſt be a momentary event, till the 
compoſer has run his air through all its different 
branches, and to a great length, always gave me diſ- 
guſt to a great degree. 

Muſic, therefore, if employed to expreſs action, 
wult be confined to dumb ſhew. It is the very eſſence 
of pantomime z and we have lately ſeen upon the opera 
ſage how well a whole ſtory may be told in dance; 
but in all theſe inſtances muſic ſtands in the place of 
ſp:ech, and is itſelf the only organ to expreſs the ſen- 
timents of the actor. 

To return to the application of vocal mufic upon 
the Engliſh theatre: ir muſt not only be reftrained 
from having part in the exerciſe or action of the paſ- 
ſions; care muſt be allo taken, that it does not in- 
terrupt or delay events for the ifſue of which the 
mind is become eager. It ſhould always be the ge- 
ceſſory and not the principal ſubject of the drama; 
but at the fame time ſpring out of it in ſuch a manner 
that the difference can hardly be diſcerned, and that it 
ſhould ſeem neither the one nor the other could be 
ſpared. 

And notwithſtanding all theſe reſtrictions, vocal 
muſic judiciouſly managed would have many »vccafions 
to diſtinguith its own ſpecific charms, at the ſme time 
that it embelliſhed, enriched, and elevated regular 
dramatic compoſitions. In tradegy, I am convinced, 
the mind would peculiarly feel its powers. 


Not touch'd but rapt, not waken'd but inſpir'd.” 


In the humbler, but not leſs inſtructive line of comedy, 
11s office would be to convey through the ſweereft 
channel; and to eftabliſh by the moſt powerful im- 
preſſions upon the mind, maxim, admonition, ſenti- 
ment, virtue. ; 
Should any thing I have faid ſtrike a man of genius 
and taſte with the diſtinction I have endeavoured to- 


eſte bliſh 
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eſtabliſh between comic opera and muſical comedy, 
viz. between ** elaborate trifles” made ſecondary to 
muſic. and ſenſe and ſpirit inculcated and ſuſtained by 
it, new ſubjects could not be wanting to engage their 
trials; or if it occurred to men of that deſcription to 
try an experiment upon an old ſubject, and a poet 
could be found courageous enough 10 engraft upon 
Shakeſpeare, as has been done upon Milton in Comus ; 
perhaps no ſubje& could be found in the whole range 
of fancy better fiited for muſical comedy than the 
play of ** As you like it.” Indeed it ſeems by ſome 
ſongs thrown into the original, that it was the idea 
of the great author himſelf, To multiply the ſongs, 
excellent materials might be taken from the piece itſelf, 
without injury to the eloquent and brilliant paſſages 
which are better adapted to the energy of elocution 
and action. And where materials failed in the original, 
what true votary of the Muſe would not find animation, 
and aſſiſtance in his inventive faculties, from the pro- 
ſpect of being admitted before the public a companion 
to Shakeſpeare! 

In the mean time the Lord of the Manor has been 
offered, not as an example, but an excitement to im- 
prove that ſpecies of drama. 


. ſungar vice cotis ; acutum 
Reddere quæ ferrum valet, exſors ipſe ſecandi. 


It would be affectation in me, as well as ingratitude 
to the public, to deny the pleaſure I have had in 
the very favourable reception of this piece. At the 
ſame time I truſt that I am duly ſenſible how much of 
the ſucceſs is to be attributed to the exertions of the 
rformers, the merits of the Orcheſtra, and the ex- 
cellence of Mr. Jackſon's compoſition Among all 
the circumſtances of ſatisſaction. there is not one 
more pleaſing.t the reflection than that the bringing 
this humble production upon the ſtage, has been the 
means of making me acquainted with a man note 
harmony I ſincerely believe to be characteriſtic of his 
mind,—equal to any exertions, but peculiarly gr N 
le 3 


( xv ) 
ſite, when expreſſive of the ſocial, tender, quiet, and 
amiable qualities of the human heart. 

Before I diſmiſs this theatrical ſubject, upon which 
] have hazarded many opinions that for aught | know 
may be ſingly mine, | am free to confeſs, that ia 
calling upon men of genius to try the effect of my ideas, 
J have had my eye particularly upon Mr. Sheridan. 
As an author, he is above my encomium; as a friend, 
it is my pride to think we are exaQly upon a level. 
From the conſideration of him in both thoſe Capacities, 
I feel myſelf more intereſted than the reſt of the world, 
in a performance he has ſome time given us reaſon to 
expect. His Muſe, though without participation of 
my cauſe, will naturally and of neceſſity be the advo- 
cate of it, by gap and exemplifying true muſical 
comedy; and ſuch a ſanction from the author whom 
all reſpect, will be rendered doubly precious to my ſelf 
by its proceeding allo from the man 1 love. 
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LORD OF THE MANOR. 


ACT I. SCENE I. 


At the cloſe of the over, a pen of bell is heard at a 
diflance, the curtain continuing down. When the 
fenl is nearly finif ed the curtain riſes, and diſcovers a 
magnificent entrance to a fark, with a view of a 
Cothic caftle on an eminence at a diſtance. On the fide 
ſcene, near the park gate. the outfide of a ſmall neat 
farm houſe with a bank of turf befere the door, on 
awbich Sophia and Annette are ſceted and ut work— 
Annette ibrozvs down her werb, and runs to meet 
Peggy, who enters immediaiely on the other fe 
Sophia continues ber work penſively. 


E G G.Y. 
Kerr it vp, jolly ringers— ding dong and away 


with it again. A merry peal puts my fpirits quite in 
a hey-day—what ſay you, ny little foreigner? 
Ann. 
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2 THE LORD OF THE MANOR. 
Ann. You know, Peggy, my ſpirits are generally in 


time and tune with yours. I was out of my wits for 
your coming back to know what was going on=»ls all 
this for the wake! 

Peg. Wake! an hundred wakes together would not 
make ſuch a day as this is like to be. Our new land- 
lord, that has bought all this great eftate of Caſtle 
Manor, is arrived ; and Rental the ſteward, who went 
up to London upon the purchaſe, is with him, and is 
to be continued ſteward. He has been preſenting the 
tenants—and they are ſtill flocking up to the caſtle to 
get a fight of Sir John, — Sir John 

Ann. What is his name ? | 

Feg. | declare I had almoſt forgot it, tho' I have 
heard all about him—Sir John Contraſt Knight and 
Baronet —and as rich as Mexico—an ox is to be roaſted 
whole—the whole country is to be afſembled—ſuch 
ſeaſting dancing 

Ann. Oh! how I long to ſee it! 1 hope papa will 
let us go—do not you, filter? _ 

Sopb. No, indeed; my hopes are juſt the reverſe; l 
hate nothing ſo much as a croud and noiſe —Enjcy 
the gaiety 4 which your tz-per is ſo well fitted, 
Annette, but do not grudge me what is equally ſuited 
to mine retirement. : 

Ann. | grudge it to you only, Sophy, becauſe 1! 
nouriſhes pain. 


Sings. 
If an amorous heart. 
ls difiinguiſhed by ſmart, 
Let mine ftill inſenſible he; 
Like the Zephyr of ſpring, 
eit ever on wing, 
Blythe, innocent, airy, and free. 


Love, embitter'd with tears, 
Suits but ill with my years, 
When ſeueets bloom enmingled around; 
Ere my homage | pay, 
Be the godbead more gay, 
And bis altars with violets crown'd, * 
T2 
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Peg. Well faid, my mademoiſelle? though [ 
hate the French in my heart, as a true Engliihwoman, 
I'll be friends with their ſunſhine as long as I live 
for making thy blood fo lively in thy veins. Were it 
not for Annette and me, this houſe would be worſe 
than a nunnery. 

Soph. Heigh ho! 

Ann. Aye, that's the old tune. It's fo all night 
long ! ſigh! ſigh! pine! pine! I can hardly get a 
wind of f]-ep. 

Pg. And how is it ever to end? The two fathers 
are ſpecially circumſtanced to make a family alliance. 
A curare of forty pounds a year has endowed his ſon 
with. two ſure qualities to entail his poverty, learning 
and modeſty ; and our gentleman. (my maſter, Gol 
bleſs him! is poſſeſſed of this manſion, a farm of an 
hundred acres, a gun and a brace of ſpaniels [ 
ſhould have thought the example ſo long before 
your eyes of living upon love might have made 

OU ——— 

Soph. Charmed with it, Peggy — And ſo indeed I 
am—lt was the life of a mother I can never forget. 
do ant paſs an hour without reflecting on the happi- 
neſs ſhe enjoyed and diffuled —** May ſuch be my 
„ firuation ! it is my favourite proſpect.“ 

Pez. Aye, tis like your favourite monnſhine, 
„ juſt of the ſame ſubſtance,” Helpleſs fouls! you 
have not a ſingle faculty to make the pot boil be- 
tween you—l thould like to fee you at work in a dairy 
——your little nice fingers may ſerve to rear an un- 
fledged linnet, but would make ſad work at cramming 
poultry for market 

Soph But you, my good Peggy, ought not to upbraid 
me ; for you have helped to ſpoil me by taking every 
care and labour off my hands—the humility of our 
fortunes ought to have put us more upon level. 

Peg. That's a notion | cannot bear, I ſpeak my 
mind familiarly to be ſure, bec:uſe I inean no harm; 
but I never pretend to be more than a ſervant ; and 
you were born to be a lady l'm ture on't-— I. ſee it as 
ſure as the gypſies in every turn of your — 

— Kea 
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— Read Pamela, Andrews, and the Fortunate 


Country Maid. 


Sophb. Have done, Peggy, or you'll make me ſe— 


rioufly angry ! this ſeems your particular day of non- 


ſenſe. 


Peg. No nonſenſe, but a plain road to fortune, 


Our young landlord, Sir John Contraſt's fon. is ex- 


pected every hour? now get but your filly paſſion for 


Truniore out of your head, and my life on't it will do 


l dreamt laſt night I ſaw you with a bunch of ne. 


tles in your breaſt for a noſegay ; and that's a ſure 


ſign of a wedding— Let us watch for him at the 
gate, and take your aim ; your eyes will carry 


part 


fur 


ther, and hit ſurer, than the beſt gun your father 


has. 
Ann. Peggy, how odd you are! 


Peg. Yes, my whole life has been an oddity—al! 
made of chequers and chances — you don't know 
half of it—but Margery Hearts-eaſe is always honet: 
and gay ; and has a joke and a ſong for the beſt anc 


work of times. 
Sings. 


1 once was a maiden as freſh as a roſe, 
And as fickle as April weather ; 

I lay down without care, and | wak'd from repoſe, 
With a heart as light as a feather, 


I work'd with the girls, I play'd with the men, 
I was always or romping or ſpinning 3 
And what if they pilfer'd a kiſs now and then, 
I hope 'twas not very great finning. 


I married a huſband as young as myſelf, 
And for every frolick as willing ; 

Together we laugh'd while wwe had any pelf, 
And we laughed when wwe had not a ſbilling. 


He's gone to the wars Heaven ſend him a prize ! 
For his pains he is welcome to ſpend it; 
My example I know is more merry than wiſe, 


ut, Lird belp me, I never fhall mend it! 


Aus 
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Ann. It would be a thouſand pities you ever ſhould. 

Peg. But here comes your father, and Rental the 
ſte ward; they ſeem in deep diſcourſe. 

eh. Let us go in then; it might diſpleaſe my ſa- 
ther to interupt them. | [ Exit Sophia. 

Peg. Go thy ways, poor girl! thou art more afraid 
of being interrupted in diſcgurſing with thy own fin- 
ple heart. ITED! 

Ann. Peggy when do you think my fighing 'ime will 
come ? | 

Peg Don't be too ſure of yourſelf, Miſs ; there is 
noage in which a woman is ſo lik-ly to be infected 
with folly, as juſt when ſhe arrives at what they call 
years of ditcretion. | [Exeuntl 

Enter Raſlily and Rental. 


Rent. But you are the only tenant upon the manor, 
that has not congratulated our new iord upon takieg 
poſſfion of his purchaſe, 


Reſb. (afide) Strange diſpoſition of events! That 


he of all mankind ſhould be a purchaſer in this country! 
——] muſt not fee Sir John Contraſt, 

Rent. why ſo? he is prepared in giving him an ac- 
count of his tenants, your name was not forgot. 

Raſb. And pray, my friend, how did you deſcribe 
me ? 

Rent. As what I alway found you an honeſt 


man. One can go no fartber than that word in praiſe / 


of a character; thercfore to make him the better ac- 


quainted with yours, I was forced to tell him the 


worſt I knew of you | 

Raſh Good Rental, what might that be? 

Rent, 1 told him, you had the benevolence of a 
prince, with means little better than a cottager; that 
conſequently your family was often i»debte. to your 
gun (at which you were the beſt hand in the country) 
lor the only meat in your kitchen. 

Rafb. But what ſaid he to to the gun; 

Rent. He ſhook his head, and ſaid, it you were a 
poacher, woe be to you, when his fon arrived. 


Rach. His fon! 
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Rent. Yes, his only ſon, in fat The eldeft it 

ſeems. was turned out of doors twenty years ago, for 

a marriage againſt his conſent. This is by a ſecond 

wife, and declared his heir. Me gives him full rein 

to run his own courſe, ſo he does not marſy—and by 

all accounts a fine rate he goes at. | 

Raſh. And what is become of that elder ? 

Rent. Nobody knows, But the old ſervants wha 

remember him are always lamenting the change. 

_ * Rafh, You know him well. 

Rent What do you mean ? 

Raſh. A diſcovery that will ſurprize you——1 have 

lived with you, the many years we have been acquaint- 

ed—an intimate—a friend—and an impoſtor. 

Rent. An Impoſtor ! 

Raſh. Your new maſter, the purchaſer of this 

eſtate is an obſtinate father—l am a diſinherited ſon 

put thoſe circumſtances together, and inflead of 

Raſhly, ca!l me 

Rent ls it poſſible ! 

Raſh. Call me Contraſt. 

Rent. Mr. Raſhly, Sir John Contraſts ſon ! 

Raſh. Even ſo—for the tole offence of a marriage 

with the moſt amiable of womankind, I received one 

of Sir John's Reſcripts as he calls the ſignification of 

his pleaſure, with a note for a thouſand pounds, and a 

prohibition of his preſence for ever. | knew his temp- 

er too well to reply. | | 

Rent. You muſt know him beſt —— I had conceived 

him of a diſpoſition more odd than harſh. 

Raſh. You are right; but this oddity has all the 

effects of barſhneſs. Sir John Contraſt has ever 

thought decifien to be the criterioo of wiſdom ; and 

is as much averſe to retraR an error as a right action. 

In ſhort, in bis character, there is a continual variance 

between a good heart and a perverſe head: and he 

often appears angry with all mankind, when in fact 

he is only out of humour with himſelf. : 
Rent. | always thought you muſt have been bred 

above the ſtation I faw you in, but | never gueſſed 

how much—could you immediately ſubmit tv ſuch 

« Change of ſituation ? Rub 

aj. 
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Raſh. No, I thought of different profeſſions to ſup- 
port the rank of a gentleman. [ afterwards placed my 
eldeſt daughter, then an infant, under the care of a 
relation, and went abroaad—— There my Annette was 
born, and for the ſake of economy for ſome years 
educated. In ſhort, after various trials, I found I 
wanted ſuppleneſs for ſome of my purſuits, and talents 
perhaps for others ; and my laſt reſource was a cottage 
and love, in the moſt literal ſenſe of both. 
* Rent. But why did you change your name? — the 
pride of Sir John Contraſt would never have ſuffered it 
io be ſaid, that his ſon was in the capacity of a poor 
farmer. 
Neaſb. Our claims were upon the virtuet, not the 
| weakneſſes of the heart; and when they failed, ob- 

ſcurity was not only choice but prudence. Why give 
our children the name and knowledge of a rank that 
might alienate their minds from the humble life to 
which they were deſtined ? 

Rent. What a ſacrifice | how ſtrange this ſituation 
muſt have appeared to you at hiſt! 

Raſh. My Anna was equally fitted for a cottage or 
2 court. Her perſon, her accompliſhments, her tem- 
per—the univerſal charm of her ſociety, made our ae 
life a conſtant ſource of delight 


„The deſart ſmil'd, 
And Paradiſe was open'd in the wild.“ 


Sings. 


Encompaſes'd in an angel' frame. 
An angels virtues lay; 

Too ſoon did heaven aſſert the claim, 
And call its own away. 


My Anna's worth, my Anna's charms, 
Mu never more return! 


What now ſhali fill theſe aida d arms ? 
Ab mel my Anna's urn! 


| Rent, Not fo, my good fir, you have two living 
mages of her; and for their ſakes you mult try to 


work 
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work upon this old obdurate—Heaven has ſent you to- 
gether for that purpoſe. 

Raſb. No, my friend, he is inflexibility itſelf — | 
mean to fly him it muſt be your part to diſpoſe of 
my farm and little property. | 

Rent. Your intention is too hafty— pretend to no 
(kill in plotting, but I think I ſee my way cleatly in 
your caſe dear fir, be adviſed by me 

La Nippe (without. ) Hollo, countryman, do you be. 
long io the lodge? | 

Raſh. Hey - day, what ſtrange figure have we here? 

Rent As I live the young heir's gentleman. I got 
acquainted with his character when | was in London 
to ſolicit the ſtewardſhip, and it is as curious as his 
maſter's. 

Raſh. What coun'ryman is he? 

Rent. Tree Engliſh by birth. He took his foreign 
name upon his travels to fave his maſter's reputation 
nothing ſo diſgraceful now-a-days, as to be waited 
upon by your own countrymen— pray be conteaicd 


1 


Enter La Nippe. affededly dreſſed as a ſorei * walet dt 
chambre, with a little cloak bag made of filk en bis 
ſboulder. | 


La Nippe. Hollo! countrymen, which is the neareſt 
way—VW hat, Mr. Rental! faith the ſun was fo much 
in my eyes | did not know you. 

Rent. Welcome to Caftle Manor, Mr. Homeftal— 
I forget your French name. | 

La Nippe La Nippe at your ſervice ; and when 7% 
ſee me thus equipped, I hope you'll forget my Engl 
one. 

Rent Pray how came you to be on foot ? 

La Nipfge. A ſpring of the chaiſe broke at the bot- 
tom of the hill; the boy was quite abore in tying!“ 
up; fol took out my luggage and determined 10 was 
home. 4 . 

Raſb. The prettieſt little package I ever ſaw. 

Rent, What way it contain? | 

La Biff 
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La Mie. The current utenſils of a fine gentleman 
as neceſſary to his exiſtence as current caſh, It is 
a loilette & la chaſſe, in Engliſh the macaroni's knapſack 
lt contains a freſh perfumed fillet for the hair, a 
pot of cold cream for the face, and a calico under- 
waiſtcoat compreſſed between two ſachets 4 Sadorat 
de Narcifſe; with a dreſſing of Marechalle powder, 
court plaifter, lip-ſalve, eau de-luce—ſRaſhly ſmiling. 

Rent. (lazghing.) To be ſure that cargo does not 
exactly ſuit the family of the Home alls. | bY 

La Mippe. Non, non—my maſter would not truſt a 
black pin in my hands it J did not talk broken Englith 
—] expe him here every minute. 

Rent. What time was he to leave | ondon ? 

La Nippe. The chaiſe was ordered at one this 
morning I muſt allow him an hour for yawning, 
picking his teeth, and danming his journey—that would 
bring it to 


Ruſh. Upon my word, a pretty full allowance for 


ſuch employments. 

La Nippe. Nothin | have known Lord Dangle 
and his friend Billy Vapid in ſuſpenſe in St. James's- 
Street, between a fruit ſhop and a gambling houſe, 
thrice the time, and the chaiſe door open all the while, 

Raſb. Well faid, Mr. La Nippe. I fee you are a 


ſatiritt. 


: _, But what time of the morning had you orougnt 
im 10 

La Nippe, Two o'clock—oh, he dares nat. flay much 
longer — for he is made up for the journey. 1 doubt 
whether he could take hiniſelf to pieces; but, if be 
could, | am ſure he could never put himſelf together 
again without my afſiſtance—— his curls pinned, his 
ancles rolſed, his 


Raſb. His ancles rolled! pray what may you mean 
by that ? 


la Mippe. The preſervation of a Ranelagh leg—tbe 
'rue mode of keeping. it from one ſeafon to another — 


hab's a Macaroni without a Ranelagh leg—our's has 


carried it hollow fix ſeaſons together, 
Rafſb. We don't under ſtand you. 
B 
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Ja Nippe. Why, fir, with fix yards of flannel roller 
to ſweat the ſmall, and prop the calf; and only an 
honr's attention every day (nothing for a gentleman to 
ſpare), to fit with his heels in the air, and keep the 
blood back, I will undertake to—oh l' leave nature 
in the lurch at her beſt works—and produce a leg with 
the muſcle of a Hercules, and the ancle of the Apollo 
Belvidere. | 
Raſh, And is this a common practice? 

La Nippe. Common! what do you think, but to 
hide the roller, makes the young fellows ſo damn'! 
fond of boots at all hours they can't leave them off 
at the play-houſe now-a-days—hyut let me be gone. 

Rent. Nay, nay, you have time to ſpare.— He mult 
be many miles off; for it is a hundred and twenty from 
London. 

La Nippe. Lord heip you! I ſee you have no notion 
how a genius travels 

Rent. He cannot fly, I ſuppoſe. 

La Nippe. Yes, and in a whirlwiad—over orange 
barrows and oyſter-baſkets at every corner—You may 
trace his whole journey by yelping dogs, broken- back 
Pigs, and diſmembered goeſe. 

Rent. Ha! ha! ha! 

La Nipte. There's no deſcribing it in common word 
—]'i! give, you a ſaoiple in muſic. 


Sings. 
O'er the pavement when wwe rallle, 
Trim the drivers, ſharp the caltle, 
How the people gape and wonder! 
Whirling with our wheels in chorus, 
Ev'ry earthly thing before us, 
We come on with pales of thunder ! 
Cracking, ſmacking, 
BPackirg, tacking, 
Brats ' 5 bawling, fr, 
Dogs here ſprawling, fir, 
Now they tumble, now they ſhip, 
Zmnds take care. fir ! 


Safe to a buir, fir ! 


Helle I, 


» 
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Helter, ſhelter, 
Sqwelter, ſar. ter, 
/ Duſt and ſun fr, 
Help the fun, fir, 
Oh! the glories of the awhip ! 
Rent. Glories! I am ſure ir has made you ſweat to 


deſcribe them; and I hardly know if 1 have a whole 
bone in my body at hearing them. 


ſure as death my maſter will get home beſore me 
(going. ) 

Rent. Never fear ; you've time enough, I tell you — 
He flops ſhiort at the edge of the foreſt — His game- 
keepers and pointers meet, him there He ſhoots 
home. | 

La Nippe. What the Devil ſignifies that? the ſportſ- 
men of taſhion ſhoot as faſt as they travel [ie 
without), Zounds! there's his whiſtle — If he finds 
me loitering here, he'll vent more oaths in a minute 
than have been heard in this foreſt ſince its founda- 
tion. 

Raſh. Sir, you may ſtep into Mr. Ra ſhly's houſe till 
he is gone by, 

La Nippe. I thank you, fir. Exit. 

Raſh. My brother here! farewell, Rental (going. 

Rent. Stay, fir, it is impoſſible he can have a ſutspi— 
cion of you — Let us ſee whether he tallies with this 
impudent fellow's account—ſift him boldly—1 have a 
thouſand thonghts for you. 

Raſh. If he anſwers the deſcription I have heard, 1 
ſhall never keep my temper. 
| Rent. Perhaps ſo much the better—but he is alight- 
Ing from his horſe. x 

Cont. (wwithout.) Searchum, take up the dogs, one 
nught as well beat for game in Hyde Park. 


[Enters, attended with game-heepers—a pun in one 
hand, and a ſili puraſol in the other.] 


The manors are poached to delolation, the ſaddles 
aue gridirons, and the air is impregnated with ſcurf 
and treckle—— In another half hour i flall be a 
B 2 Mulatto 


La Nippe. Well, Pm glad it pleaſes you; but as 


- 
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Molatto in grain, in ſpite of my paraſol, by all that's 
ſaliry but come to buſineſs———— 

[Gives the gun to one of his attendants. 
Searchum, get warrants immediately for ſeizing guns, 
nets, and ſnares, let every dog in the pariſh be collect- 
ed for hanging to-morrow morning give them a taſte 
of Norfolk diſcipline——* Nothing like executions to 
% ſupport government.” | 

Raſh. | hope, young gentlemen, you will be better 
- adviſed than to proceed (o raſhly 

Cont. And, pray, friend, who may you be, that are 
ſo forward with your hope? 

Raſb. A tenant pon this eſtate theſe ſixteen years, 
where I have been uſed to ſee harmony between high 
and low eſtabliſhed upon the beſt bifis— Protection, 
without pride, and reſpe& without ſervility. 

Cont Odd language for a farmer !—but in plain 
Fngliſh it implies indulgence for arrears, and impunity 
for poaching. —And you, fir, what muy be your oc- 
cupation ? - 

Rent. | have been long, fir, ſteward at Caſtle Manor; 
your father's goodneſs continues me ſo, I'm forry, tir, 
vou have had no ſport — but your game-keepers are 
 firangers—— if this gentleman had been with you, he 
knows every haunt of the country. | 
* Cont. Oh I don't doubt it; and is this gentleman 


_ qualified to carry a gun? 


Raſh. 1 always thought fo, fir. 

Cont, Where is your qualification ? 

Raſh. In my birth-right as a free man— Nature gave 
the birds of the air in common to us all; and I thiok it 
no crime to purſue them, when my heait tells me Iam 
ready, if called upon, to exerciſe the ſame gun againſt 
the enemies of my king and country. 

Cont. A period again! if it were not for his dreſs 
I ſhould take him for a ſtrolling orator eſcaped fron 
Soho but to cut the diſpute thort—You, Mr. Stew- 
ard, and you Mr. Monitor of the foreſt, take no!!ce 
that J require unconditional ſubmiſſion in my fupre- 
macy of the game. 


- Rent, In what manner, fi 
i | Cont. 
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* Cont. The county goal ſhall teach tranſgreſſors 
thanks to my fellow ſportimen in the ſenate, we have 
as good a ſyſtem of game laws as can be found in the 
moſt gentleman-like country upon the continent. 

„ Raſh. By gentleman-like, I am afraid, young fir, 
« you mean arbitrary—lt is true we have ſuch laws—- 
« modern and unnatural excreſcences, which have 
„ grown and ſtrengthened by inſenſible degrees, till 
they lie upon our ſtatute-book like a wen upon a fair 
* proportioned 3 1 deformity fed by wholeſome 
*« juices. hope, fir, we ſhall have your aſſiſtance to 
remove the evil.” 
© Cent. Juſt the contrary. Tho' our ſyſtem be excel - 
levt for the preſervation of game, it ſtill wants a 
little foreign enforcement—l1n France the inſignia ot 
« lord Paramont of the chaſe are gallowſes with his 
« arms upon every hill in his eſtate—they embelliſh a 
« proſpect better than the fineſt clump Brown ever 
« planted.” You look at me with ſurprize, old reformer 
« of the groves. | 

Raſh | confeſs I do, fir! In days when I frequented 
the world, a high-bred town ſpark and a ſportſuan 
were the greateſt oppoſites in nature— The beau and 
the ſyvire were always 

Cont, Oh, 1 begin to take you—your days—the 
ruſticated rewains of a ruined Temple Critic=—4a 
ſmarterer o. high life from the ſcenes of Cibber, which 


remain upon nis imagination, as they do upon the, 


ſtage, forty years after the real characters are loſt — 

hy ideas of a yenileman are as obſvlete, old ſpecu- 
lator, as the flaxen wig. and, “ tap my vitals.“ 

Raſh May | preſume, fir, to aſk what is the cha- 
rafter that has ſucc-eded ? 

Cont. Look at me (turning round.) 

Raſb. We are comparing, fir 

Cont. Coxcombs—never baulk the word=the firſt 
thing in which we differ from your days is, that we 
por in our title, and lam the acknowledged chief — 
n all walks of life, it is true ambiuon to be at the. 
bead of a claſs, 


Rafb. 


— 
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Raſh. And way I aſk, fir, if the claſs over which 
you ſo eminently prefide is very numerous ? 

Cont. No, faith z and we diminiſh every day; the 
cockade predominates — the times have ſet nine-tenths 
of our men of faſhion upon being their own foldiers— 
l ſhou'd as ſoon have thought of being my own gun- 

mith. X 
. Roſh. But is it poſſible you can have been idle at ſuch 
times ? 

Cont. Idle I never killed more birds any ſeven 
days in my life than in the preciſe week the French 
were off Plymouth. 

Raſh Singular character! 

Cont. Right for once, old Tramontane—ſingularity 
is the ſecret of refined life, In the preſent day it 
connects the Nimrod and the man of taſte — thus we 
hunt out pointers at full ſpeed; our foxes at mid- 
day; crown the evening with French cookery, and 
waſh dowa our fatigues with orgeat” and icid le- 
monade. | 


Enter La Nippe running. 


Sir. fir,—apart un inflant Monfieur —ſuch an adven- 
ture! 1 have diſcovered ſuch a girl! fuch a ſhape! 
ſoch - 

Cont. Bete] did you ever know me think of a woman 
in the country. | 


La Nippe. (afide.) No, nor much any where elle. 
[Takes him afide, and ſeems eagerly to preſs hin. 


Rent. (afide to Raſh.) | think. I diſcover Monheur 
la Nippe's buſinets humour it, I beſeech you, fir, 
and aſk Contraſt in. 

Raſp. Sir, will you accept any refreſhment my poor 
houſe affords ?——] hope you take nothing ill I have 
ſaid. . : 2 

Cont. No, fir, I bear no malice, and I will drink 
you health in a bowl of milk and water (aſidi. 

d not take the trouble of looking at bis daughter, it 
it was not for the hope of being reveng'd of this © 


cruſty de triſſibus. 1 
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La Nippe. (afide.) | muſt get him into this intrigue, 
for my own fake with the maid, if not for his with 
the miſtreſs. 5 


Enter Trumore. 


Tru. How ſurely and involuntarily my feet bring 
me to this ſpot ]! Conſcious ſcenes! Sophy! Dolt thou 
remeniber them with my conſtancy ?-Doft thou vitit 
them with my ſenſibility ? 1 


Siogs.. 
Within this fhade, beneath this bough, 


We paſſed the tender mutual wow ; 
Recording loves were lining rou nd, 


And in ſoft echoes bleſs d the found. 


Come, Sympathy, with aſpe@ fair, 
And, foaring Hope, that treads on air, 
Smile on our truth, our cauſe befriend, 


And ſooth the paſſions that you blend! 


Is it impoſſible to get a glance at her at a diſtance ? If 
could but do it unperceiv'd— b 


Enter Peggy. 


Peg. So, fir, do you think I did net ſpy you from 
the window, prowling like a fox about a hen-rooft ? 
but fer your heart at reſt, the pullet you are in ſearch * 
of * ſoon be upon a perch tov high for your 
reach, 

Tru. What do you mean ? 3 

Peg. Do you ſce that caſtle there? — there — dir 
John Contraſt's great ſeat — mine are no caſtles in the 
air, | | ww 

Tru, Well, what of that ? | * 1:50 

Peg. Well then, if you had my ſecond fight, you Li; 3d 
would fee Sophy in a coach and fix white hortes driv- 
ing 1n at the great gate. | 

Tru, What would you lead my thoughts to? 


Peg. 
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Pe. Patience !—Reaſon'!— Sir John's ſon is paying 
his addrefſes within Conſult Sophy's intereſt, and 
your own too in the end, and refign her. 

Tru Horror and diſſraction ] you cannot be in ear- 

neſt—would S-phia ſuffer even a look from a ſtranger 
without a repulſe. # 
' Peg Time enough to repulſe when ſtrangers grow 
impertinent — mean While, why not be courted a lit- 
tle ? there's curioſity in it, only to ſee how many ways 
the creatures find to pleaſe us. Aren 

Tru. Theſe are your thoughts —- but, Sophia. 

Peg. Thinks like me, or ſhe's not a woman. Look 
ye, | hate to be ill-natur'd— but don't fancy Pw your 
enemy, becauſe Vin her friend; and depend upon t 
we all love to be tempied= ſome few to be · ſure fer 
the pride of reſiſting, and that may be Sophy's caſe 
but ten for one think the pleaſure of yielding 
worth the chance of repentance, I won't promiſe I au, 
not one of the number. 

Singe. 
All women are born to believe 
In the ſweets of the apple of Eve : 
If ut comes in my eye, 
is in vain to deny; 
FT ſo much long to try, 
I muſt bite thy? I diz- 
—"Tis done — and, ob, fye ! 
Lack, how filly was I! ; 
Oh, the deviliſb apple of Eve! [Euit, 

Tru. (alone) Tormenting woman, | cannot 
however but be alaimed, and ſhall watch your ſteps 
"cloſely, young gentleman; yes, my Sophia, | wil 
hover round ze Hike a watchful ſpirit —inviſible, but 
anxious to prove thy truth, and, if neceſſary, to de- 
fend it, Exit. 


[Scene changes to the infide of the houſe, Contraſt, 14 
Nippe, Raſhly, Sophy, Annette } 

| La Nippe (apart to Contraſt.) What do you thiok of 

her eyes? ug 


4 
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Cont. Paſſable for a village. 
La Nippe. Her complexion! her ſkip ! her delicacy ! 
Cont. Oh perſectly delicate; ſhe looks like the diet 
of her nurſery, extract of a leyeret and pheaſant with 


eg. | 
877% Girls, you may retire when you pleaſe. 
[As they are going off, enter Peggy with a guitar. 

_ "Soph. Peggy, what are you doing? | 

Pep. (afede.) Gad, but he ſhail ſee a little more 
« of her firſt.” —Jt's only the guitar, madam t 
hung ſo looſe upon the Pegs | was afraid the kitten 
wou'd pull it off =] Touches the fring] Lord! it ſpeaks 
of itſelf, I think—juſt as if it wanted 

Cont. (afide.) Muſic too—a ſyren complete am 


to be tempted by all the enchantiuents of Calypſo's 


Grotto—8@ la bonbeur, try your (kill, my dear. 
$29h. Officious girl, carry it back ditectly. 
| Cont, Oh, by uo means, miſs, pray favour us with a 


ſon 

Roſh. Come, girls, don't be aſhamed of an innocent 
and pleaſing talen!—perhaps the warble of Nature may 
pleaſe Mr. Contraſt, from its novelty. 

Soph. Indeed, fir, 1 with to be excuſed ; upon my 
word, I am not able to ſing 

Annet. Dear ſiſter, ſing the ſong my father. made 
moon a butterfly —1 have laugb'd at the inſed ever 
nce, 


Sophia ſings, 


Hence, revelley of tinſel wing. 

Inſipid. ſenſeleſs. trifling thing; 
| Light ſpendthrift of thy Jingle day, 

Pert inſigniſicance, away ! | 

How jayleſs to thy touch or taſte 

Seems all the ſpring s profuſe repaſ ; 

Thy buſy, refl/eſs, waried range 

Can only pall the ſenſe by change, 
Cant. Bravo, Miſs ; very well indeed—— 


B 5 Peg. 
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Peg. (as going off ) Gad, I don't know what to 
wake of him ; but all great men are of the family of 
the Whimſicals. | * 
Cont. La Nippe, on to the caſtle ; announce me to 
my father, and get things to cool | am ſtill hot 
enough to be page of the preſence in, the palace of 
Lucifer. [Horns without.] What horns are thoſe ? 
La Nip {looking out ). Your honour's maſter of the 
hounds, and your whole hunting equipage are ar- 
rived, 
Cont. Have they the new liveries ? 
La Nip. They have—and for elegance they would 
ſhame the huat at Fontainebleau, | 
Cont. Let them dra& up before the door, I'll fee 
them as I paſs. —{Fxit La Nippe. One word at part- 
ing, friend Raſhly.—Your daughters are not without 
attractions nor you void of a certain ſort of oddity 
that may be diverting ; but your gun muſt be ſurren- 
dered, and from a pheaſant to a ſquirrel——chaſſ de- 
fendue no pardon for poaching—— and ſo good day, 
vid Aſop in the ſhades. | r. 
Rent. | muft follow but I requeſt you to take no 
Neps till you ſee me again—give me but time to work 
in your favour ! ; | 
Rafſb. You are too ſanguine — but I conſent, upon 
condition that I do not ſce my father. 
Kent As yet it is no part of my plan that you 
ſhould, [Exeunt ſeverally. 


Scene changes to the outſide of the houſe. 
Enter Contraſt, La Nippe, and Huniſmen. 


La Nip. The huntſmen, fir, have been practiſing 2 

new chorus-ſong ; will you hear it? 8 

Dont A hunting ſong quite breaks my ears, it is 4 
continued yell of born and morn, wake the day and 

herk azvay—but they may begiu ; 1 ſhall hear eoovg? 
cas ] walk off. 

1. I ben 


I hen the orient beam firſt pierces the dawn, 


And printleſs yet 7 ens the dew en the lawn, 
We riſe to the call of the horn and the hound, 


And nature herſelf ſeems lo live in the ſaund. 


Chorus. 


Repeat it quick, Echo, the cry is begun, 
The game is on foot, boys, we'll bunt down the ſun, 


2. 


The chace of old Britons was ever the care, 

Their finews it brac'd, 'twas the image of war. 
Like theirs ſball our vigeur by exerciſe grow, 

Till we turn our purſuit to our country's foe. 


Chorus, 


Repeat it, Porill Echo, the war is begun, 
The foe is on foot, boys, we'll fight down the ſun. 


3- 
With ſpirits thus fir d, to fleeþ were a ſhame, 
Night only approaches to yl the ap 
Diana's Bright creſcent fair Venus ſhall grace, 
And from a new goddeſs invite a new of hg 


Chorus. 
Be filent, fond Fcho, the whiſper's begun, 
The game is on foot, boys, aue want not the ſux. 


END OF THE PIRST ACT. 


THE LORD OF THE-MANOR. 19 


MD DIESER > — 


6 IS 4, 
_- 


1 
. #. 
[#4 


20 THE LORD OF THE MANOR. 


ACT u. SCENE 1. 


A Shrubbery, 
Enter Sophia and Annette, arm in arm. 


SOPHIA. 


' 1 Confeſs, Annette, you are a very forward ſcholar in 
affairs of the heart: but would you really perſuade me, 
that the women in France ſcorn to be in love? 

Ann. Juſt the contrary, Love, there, is the paſſion 
of all ages. One learns to liſp it in the cradle ; and 
they will trifle with it at the brink of the grave ; but 
it is always the cherup of life, not the moping malady, 
as it is here. | , 2 

Soph. And according to the notions of that fantaſtical 
people, how is the paſſion to be ſhewn ? 
| Ann. Oh! in a woman, by any thing but confeſſing 

t. 

Soph. Surely, Annette, you muſt now be wrong: 
infincerity and artifice may, for aught I know, be the 
vices of fine folks in courts and cities; but in the rural 
ſcenes, where you as well as myſelf have been bred, ! 
am perſuaded the tongue and the heart go together ia 
all countries alike. | | 

Ann. So they may too: it would be wrong if ihe 
tongue told fibs of the heart; but what occaſion for 
telling all the truth ?—] wiſh you ſaw a girl in Pro- 
venee as ſhe trips down the mountain with a baſket 
of grapes upon her head, and all her ſwains about 

ber, with a glance at one, and a nod at another, 
and a tap to a third—till up riſes the moon, and up 
ſtrikes the tabor and pipe—away goes the baſkets —- 
Adieu paniers, Vendange 7 faite !”—her heart dances 


ſaſter than her feet, and the makes ten lads happy 
| inſtead 
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inſtead of one, by each thinking himſelf the favou- 
Hs ; Ter) | 

Soph. But the real favourite is not to be in ſuſ- 
penſe for ever? . | 

Ann. No no; ſhe ſolves the myſtery at laſt, but 
in a lively key. | 


A ſhort French ſong.” ) 


Soph. 1 admire your vivacity, Annette ; but 1 
diſlike your maxims. For my part I ſcorn even the 
ſhadow of deceit towards the man I] love, and would 
ſooner die than give him pain. 

Ann. So would I too, dear fiſter=but why not 
- beſtow pleaſures with a ſmile ? 

Soph. Giddy girl you know not love. 

Ann. Oh! but you are miſtaken—1 underſtand ſen- 
timent perfectly, and could act it to admiration, I 
could gaze at the moon, prattle to the evening 
breeze and make a companion of a roſe for hours 


together“ only 1 don't like to prick my fingers 


with it“ — 4 propos now; here's a charming buſh in 
full blow, and you ſhall hear me addreſs it exaQtly 
in your character 


Sings to a roſe. 


Reſt, beauteous flow'r, and bloom ane zu, 

To court my paſſing love; x 
Glow in his eyes with brighter hue. 

And all thy form improve. 


And while thy balmy odours lead! 
To meet his equal breath ; 
Let thy ſoft bluſb for mine reveal 
Th' imprinted kiſs beneath. 
$oph. Get you gone, you trifler=you'll make me 
angry. . 
Ann. Well, I'll only ſtroll with you as far as yonder 
great tree, and leave you to kiſs the reſt of the roſes 
to the ſame tune. {Exeunt, 


1. 


Enter 
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Enter La Nippe, beckoning Contraſt. 
La Nip. Yonder the is—and the young one going 


away—now's the time—at her, fir. 

Cont. It's a damn'd vulgar buſineſs you're drawing 
me into, La Nippe — I could never ſhew my face 
again if it were known I was guilty of the drudgery 
of getting a woman for myſelf. 

La Nip. What do you weao, fir, that you never 
make love? 

Cont. No, certainly you blockbead — modern epi- 
cures always buy it ready-made, 

La Nip. * Aye, and in town it--is fitted to all pur- 
« chaſers, like a ſhae in Cranburn-alley — but 
% here be | 

« Cont. Is the ſcene of novelty and experiment— 
« be it ſo {for once—it is the ſporting ſeaſon—['ll 
* courſe this little puſs myſelf.” But hold, ſhe is 
turned, and coming this way. [Exit La Nippe. 


Enter Sophia. 


$2ph. 1 did not recollect that theſe walks are no 
longer to be open for the neighbourhood— How fun- 
ple was that girl not to remind me! If I ſhauld be 
ſeen, I may be thought impertinent — and alone 
® Cont. So, Miſs Raſhly, we meet as pally as if you 
had known my inclinations. 
Sopb. (afide and confuſed.) He too, of all others | — 
1 know it is an intruſion, fir, to be here——1 was re- 
tiring. If [To him 
Cont. It is the moſt lucky inttuſion you ever made 
in your life. | | 
Soph, (fil confuſed) Permit me, fir, to pals ? 
-Cont. Not till you hear your good fortune my dear. 
You bave aitraQted in one moment what hundreds of 
your ſex have twinkled their eyes whole years for in 
vain my notice — I will bring you into the world 


Soph. 


myſelf ——your fortunes made. 
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Spb. (confuſed and angrily.) Sir, this ſort of conver- 
ſation is new to me, and | wiſh it to continue fo. 
77 » * . *- TStill endeawvouring to paſs. 
Cont. (examining her.) Yes, ſhe'll do when ſhe is 
well dreſfd—— one fees by her bluſh how rouge will 
become her—1 ſhall ſoon teach her to ſaiile—La belle 
gorge When adjuſted in French ſtays 
Soph. (more angrily.) Sir, though your language is 
incomprehenſible, your manners are offenfive in- 
Gt upon paſſing. 
Cont. Oh fye, child the firſt thing yon do muſt be 
to correct that frown and this coyneſs they have no 
more to do with thy figure than a red cloak or blue 
locking No, nos my girl, learn to look a man in 
the face, whatever he ſays to you—— it is one of the 
firſt principles for high life ; and high as the very 
pinnacle of female ambition ſhall thine be thou 
malt drive four ponies with a poſtilion no bigger thay 
a Warmoſer.- ' Bir (te B 
Soph. Inſufferable! | & 
Coat. You ſhall make your firſt appearance in my 
box at the opera- a place of enchantment you can have 
no notion of==—<-<Haye you ſeen Contraſt's Saltana-? 
ſhallbe the ery -——** All the women in the town are 
« Frhiops to her, or blindneſs counfound me” —— 
there's the language to fix a woman's reputation 
there's the ſecret to make her adored—beauty !—it 
is not worth hat, [fillips bis figers) in compariſon of 
enen ene + f 
Soph, Sit, F have tried while J could to treat you 
with ſome degree of reſpect - you put it out of my 
power — reſentment and contempt are the only—— ' 
Cont, Clariſſa Harlowe in her alttudeg;—what cir- 
culating library has ſupplied you with language and 
action upon this occaſion ? or has your antiquated fa. 
ther inſtructed you, as he has me, in the mode of his 
days? — Things are reverſed. my dear-'-when we 
fellows of ſuperior claſs ſhew ourfelves, the women 
throw: themſeſves at us ; and happy is ſhe we deign 
do catch in our arms. [Offers to take bold of 4 


S 
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Soph. (Enraged ;; and at laſt burſting into a paſſion o 
tears.) Create aſſurance [ Wir 60 you 15 13 
to encourage ſuch inſolence? Or is it the very ba ſeneſs 
of your nature, that inſults a woman becauſe ſhe has 
no protector? [Breaks from hin — at the inſtant. 
Enter Trumore. 

Trug. Protection is not ſo diſtant as you imagined 
——compoſe yourſelf, my Sophia—1I have heard ali 
_ to me to ſettle the difference with this unworthy 
Tuman, | TX” Fate 6.34 7 

Cont. Way-laid, by all that's deſperate—a: ruſtic 
bully—but I muſt ſubmit, for I conclude he has a 
foreſt mob within call. 

Tru. A mob to encounter thee!—a mob of fleas— 
of gnats—of piſsmires—a waſp would be a ſure aſſaſſin 
but to be ſerious, fir-tho* the brutality of your 
behaviour calls for chaſtiſement, the meanneſs of it 
places you beneath reſentment, 7 pee? 

Cont. How he aſſumes!, becauſe I know as little of 
a quarter-ſtaff, as he of the weapons of a gentleman. 

Tru. It would indeed be profanation of Engliſh oak 
to put it into ſuch hands—thou_ outſide without a 
heart—when the mind is nerveleſs, the figure of a 
man may be cudgelled with a neitle. 

Soph. For heaven's ſake, Trumore, be not violent, 
you make me tremble - no further quarrel. | 

Tru. Another word, fir, and no more— could 1 
ſuppoſe you a real ſample of our faſhionable youth, | 


ſhould think my country indeed degraded — but it can- 


not be—away! and tell your few fellows, if even 
few exiſt, that there is ſtill ſpirit enough among con- 
mon people to defend beauty and innocence z and when 
ſuch as you dare affronts like theſe. it is not rank nor 
eſtate, nor even effeminacy, that ſhall ſave them. 
_ Cant. Very ſententious truly—quite Raſhly's flou- 
riſh._ — In Italy now 1, could have this fejlow put 
under ground for a ſequin—in this damned country 
we can do nothing but deſpiſe , him; Boxing was 
once genteel ; but till the faſhion returns, it * 
* Fi C 
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be as low to accept the challenge of a vulgar as to re- 
ſuſe it to an equal. [Exit. 

Tru. How is my Sophia ? happy, happy moment 
that brought me to your reſcue. 

Soph. If the thoughts you moſt wiſh 1 ſhould enter- 
tain of my deliverer can repay you, trace them by your 
own heart, Trumore ; they will harmonize with its 
tendereſt- emotions. 

Tru. Oh, the rapture of my Sophia's preference! 
thus let me pour forth my gratitude. _ 

[ Kneeling and kiſſing her hand. 4. 


Enter Raſlily. 


So, inconſiderate pair, is it thus you keep your en- 
gagements with me? Neither the duty of one, nor the 
word of honour of the other, I ſee, is a ſanction — 

Tru.. Reſtrain your diſpleaſure, fir, till you bear 
what has happened no breach of promiſe 

Raſh. 1 have no leiſure for excuſes,. nor for re- 
proaches—fortune more than my reſentment is againſt 
you, —S9phy, my affairs will probably compel! me to 
ſeek another, and a diſtant home. Prepare your oIC to 
ſet out with me at an hour's warning. 

Tru. What do I hear? Sir, part us not be 
your ſlave to obtain her preſence let me but follow 
_— me but enjoy the hopes of at laſt deſerving 

er. | TY 

Soph. What have you nat already deſerved ?——If / 
we are to ſeparate, here in a father's preſence I en- 
'Bage to you a faith that time and diſtance ſhall never 
change. 

Tra I accept in the ſame preſence the ſacred pledge, 
and will cheriſh the remembranee of it with a truth, 
kw like the brilliant ore, proves its purity by its 
trials, 


Sings. 
Superior to this adverſe hour 
True Lowe, my Fair, ſhall riſe ; 


The turn of chance, the flroke of poxwer 
A faithfut heart defies. g 


A parent 
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A parent may this frame controut 
3 ES 8 decree ; _ 7 
Hul thought, the eſſence of the ſoul, 
Shall a mods from thee. 


Raſh. Here then break off, and to time and diſtance 
leave the further teſt of your ſincerity ; at, preſent | 
can flatter you with no other remedy.—Daughter, re- 
turn to the houſe. Trumore, you muſt not follow. 

Tru. I ſubmit; I have ſaved her from a ruffian 
: reſign her to a father——and angels aſſiſt to guard 

er | 

Raſh. Come, Sophia——the world is wide, and in- 
nocence an univerſal paſſport. 


Trio. 


Thus when the wint'ry blaſts are near, 
The Stork collects her brood, 

Trains their weak pinions high in air 
And points the long ſome road. 


At length the final flight they try, 
Farewell the parent neſt, 
They ſeek from fate a milder ſly, 
Attain it, and are bleſt. [Exeurt. 


Enter Contraſt and La Nippe meeting. 


\ Cont, (after a pauſe.) Get poſt-hcrſes for the chaiſe 
directly. 

La Nippe. To carry her off, fir F — quick work—! 
thought how it would be when you ſet yourſelf to it. 

Cont. I wiſh you had been among the other curs | 
order'd to be hanged before you had put me upon the 
trace of her—find me a quick conveyance from this 
region of barbariſm, or the ſpirit of the place ſha!l be 
tried upon you—it will be no © profanation of Engliſh 
« oak to cudgel you.“ | | 
Ta Nippe. To the name of wonder, what bas bap- 


pened ? 


Cant 


| 
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Con. Happened !: I have been-nearly worried by a 
curſed confounded two legged maſtift. Where was you, 
fir, not to be within call: 

La Nippe. Juſt where I ought to be by the true rule 
of a valet de chambre's office all the world over —— 
trying the fame game with the maid, ] ſuppoſed you 
were trying with the miſtreſs Contra looks angry. 
but all for your honour's intereſt, to make her your 
friend 

Cont. Rot her friendſbip —1 would not expoſe my 
nerves to a ſecond encounter with this new piece of 
Piety in Pattens, to ſecure all the ruſtic females from 
the Land's End to the Orknies. 

La Nippe. You ſhall not need till ſhe is brought to 
proper terms, Look ye, fir, Peggy the maid is a fly 
wench, why not make her a convenient one ? Com- 
miſſion me to pay her price, and ſhe ſhall deliver this 
toy into your hands. —that's love exactly in your own 
way, you know. 

Cont. | would not give bye pounds ſor her, if it were 
not for vengeance. 

La Nip. Your vengeance need not fon there, The 
father you know, by his own confeſſion is a poacher. 
I have enquired of Peggy if he has no enemies—he 
has but one it ſeems in the pariſh ; but he is worth a 
hundred an attorney broken by Raſhly's faculty in 
deciding” differences—this fellow ſhall ſaddle him with 


as many actions tor game in half an hour, as ſhall ſend. 


bim to jail, perhaps for the reſt of his days. 

Cont. Your plan is not unpromiſing, and you may 
try one of my youleaus upon it.— If I could at the ſame 
time corre the dog of a lover, I beli-ve j ſhould grow 
cool again, and put off my journey for the accompliſh- 
ment. 

La Nip. It is not impoſſible 
a preſs- gang? 

Cont. Tranſcendent, if one could be ſound. The 
game laws, and the preſs act ought always to go hand 
in hand—and, were they properly enforced, the con- 
ſtitution might be more bearable to a man of faſhion. 


La Nip. Tt about this buſineſs directly. 


what think you of 


Cant. 
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; Cont, Content: mean while, Til give an airing to 
my inability upon the lawn—Hark ye, La Nippe, be- 
fore you go, I think the ſummary of out projects is 
thus==the father to jail ; the lover to fea; my pointers, 
if you will, in Raſhly's chamber ; and his daughter in 
exchange in mine. : 


La Nip. ExaQly, fir. [Exeunt ſeveral'y, 


Inſide of Ra hly's Bouſe. 


Enter Raſhly, and Sophia n ler his arm, as continuing 
$ a conver ſation. | 

% Raſh. Beſides theſe peculiarities of my circum- 
« ſtances,.and many others which you are yet a ſtranger 
1 to, you mult ſee an unſurmountable reaſon for diſcon- 
« tinuing an intercourſe with Trumore——the abſence 
* of his father—it would be indelicate in you, as vel! 
« as diſhonourable in me, to proceed to an union un- 
* known to him, and to which he may have the great- 
« eſt objections. ; 

% Soph. Dear fir, there wanted no argument io con- 
« vince me of your tendernefs I am intircly at 

** your diſpoſa. if a tear drops when I obey you, it 
is an involuntary tribute to my fortune, think it not 
« repugnance to your will.” 

Raſb. Be comforted, Sophia, with the reflection that 
] lament, and do.not blame your attachmeot; you 
know I agree, both upon experience and principle, that 
the only baſis for happineſs in every lation of life is diſ. 
intereſted love. 

. Sings. 
1 


When firſt this humble roof I knenv, 
With various cares I ſtrove ; 

My erain was ſcarce, my ſheep were few, 
My all ef wealth was love. 


; "Vibe 3 
By mutual toil our board was dreſs'd; 
' The ſtream our drink beflow'd; 
But, when her lips the brim had preſs'd, 


The cup with _ ar 0 d. Content 
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© TON | 
Content and Peace the dwelling ſhar'd, 
No other gueſ came nigh, 
In them was given, tho' gold was ſpar'd, 
What gold could never buy, 


4. 
No value has a ſplendid lot 
But as the means to prove, 
That from the caſtle to the cot 
. The all of life was love. 
Enter Annette baflily. 

Ann. Sir, Mr. Rental is coming into the gate, and 
with him a ftrange gentleman I never ſaw before an 
old man, and Rental is pulling off his hat -and bow- 
ing ; I wonder who he is. | | 

Raſh. (with emotion.) Sir John Contraſt ! how .my 
heart throbs at his approach! (afide.) Girls, I have 
a reaſon to be concealed 3 you muſt not diſcover I was 
wit hin.— | 

[Walks with his daughters to the top of the ſcene, as 
giving them directions, and exit — Sophia and 
Annette remain a lilile br hind the laſt ſide ſcene, 


Scene changes to the inſide of Raſhly's houſe. 


Enter Sir John Contraſt - Rental following. 


Sir John. I tell you, Rental, that laſt cottage ſhall 
come down, there is not a male creature, about ii 
nothing but girls with black eyes, and no induftry——-, 
but what ſort of dwelling have we here? 

Rent. The ſeat of innocence, once the ſeat of more 
happineſs than at preſent. 

Sir John. "The feat of innocence ?—aye, to be ſure, 
and theſe I ſuppoſe are the children of innocence that 
inhabit it | [1 

l [ P-reeiving Sophia and Annette, 
2who come timidly forzward. 


Sopb, 


| 
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Soph, What could my father mean by going away 
bimſelf. and inſiſting we ſhould not decline an interview 
with Sir John Contraſt and Rental ?—l have ſeen 
enough of the family already. Ih 

Ann. Is that he? Lord! ſiſter, don't quake; he 
does not look ſo ungracious—— * hey approach timidly. 
Sir Jobn. (examining them.) Zounds ! are all ny 
farms over-run thus with evil-eyed wenches ? . 

Rent. Suſpend your opinion, I beſeech you, fir, and 
ſpeak to the young women ; the family is indeed worth 
your notice. 
 (Afide.) Now, Nature and Fortune, work your way. 

Sir Jobn. Young women, how may you earn your 
livelihood? " n 
- Sopb. and Ann. (embarraſsd.) Sir! 1 

Sir John. (io Rental.) They are too innocent, I ſee, 
to anſwer a plain queſtion. | 

Rent. You alarm them, fir ; they are as timid as 
ſawns. My young miſtreſſes, it is Sir John Contraſt 
ſpeaks to you; in your father's abſence, he wants to 
enquire of you into the circumſtances of your family. 

Sir Jobn. What is your father, young woman ? 

Sopbhb The. beſt of parents. | 
Sir Jobs Not very rich, I imagine? 

Sopb. He is content. Why 
at +, W hat buſineſs does he follow ? 

S2ph.. He has a ſmall farm of his own; he rents « 
larger upon this manor—he cultivates both. | 

Sir Jobn. You two are not of much ſervice to him, 
I'm afraid? | | 
| Soph, Too little, fir, ——his .indulgence ſometimes 

events even our ſeeble attempts —— Mr Rental knows 
it is his fault —— but I believe his only one. 

Sir John. What then is your employment? 

Soph, I work at my needle for him; I read to him; 
I receive his inſtrutions once receiv'd them from 


a mother repeat to him her precepts —they oſ- 
ten draw his tears; but he afſures me they are pleaſing. 

Anu. Yes, but I always ſtop them for all that: 
the moment his eyes moiften, I ſing or chatter them 
-dry. 5 | 


U 


Sir 
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Sir Jobn. This is paſt bearing, Renta the ſeat 
of innocence ! —it is the ſeat of witchcraft, 
(Rent. Pure Nature, fir. | 
Sir John. And what witchcraft's ſo powerful? 
have not you learnt that it is a bleſſing when the ſex 
takes to artifice and affectation? Were women to con- 


tiaue in perſon, and in heart, as Nature forms her fa- 


yourites among them, they would turn the heads of all 
mankind. | 


Rent. Permit me, fir, to ſay you are the firſt that 


were ever angry at finding them undegenerated. 

Sir John. 4 

this ſort of artleſs Nature beſore my preſent Hopeful, 
it is true, is an exception ; Nature wou'd ftand a poor 
chance with him againſt a French heel, and a head as 
big as a buſhel, ; 

Rent. Jam glad, fir, you are eaſy on that bead, 

Str John. (io Annette.) And fo, my little gypſey 
(for I find you talk gibberiſh), your prattle is always 
at your tongue's end? | 

Arn, Not always I can hold my tongue to peo- 
ple I don't like. I talk to divert my father — and 
would do the fame now—if it could put you in a hu- 
mour to be his friend. | 

Sopb, Fye Annette, you are too bold. 

Ann. Siſter, I am ſure the gentleman is not angry. 
I ſhou'd not have ventur'd to be fo free, if he had not 
the very look, the fort of half-ſmiling gravity of papa, 
when he is pleas'd with we in his heart—and does not 
care directly to own it. | 

Sir John Wheedling jade !ſ==but, may be, that's 
another proof of woman in pure Nature. | 

Ann. Indeed, fir, I mean no harm; and 1 am ſure 


ou have not thought I did, for your irowns vanith like 
dummer clouds, before one can well fay they are ſormed. 


| Sings. 
So the chill miſt, or falling fhow'r, 
O'erſpr eads the vernal ſcene ; 
And in the vapour of an hour 
We loſe the faveet ſerene. 


ave not I ſuffer'd by it ?—1 loſt a fon by 


Bit 


þ| 
? 


r 


8 = 
Py . — 1 


q <9. wo 
* 8 
— -= 


0 ” 
- We —ͤ —-— 9 ** 


r = . 
= cank £5 — 
EEE 


— 
. 


et 


9 
, eddie. DA As Sa * 


32 THE LORD OF THE MANOR. 


Bus ſoon the bright meridian ray 
Diſpels the tranſient gloom; 
Reflores the promiſe of a day, 
And ſhexws a world in bloom. 


Sir John. This is paſt” enduring..-Rental, take no- 
tice—the decree is paſt irrevocably as fate no reply 
this houſe and all that belongs to it — father, daugh- 
ters, ſervants, to the very qu. rels and linnets, ſhall 

Rent. Be laid low, fir ? | 

Sir John. Be ſecur'd ! protected! rais'd !—It ſhall 
become the manſion of plenty and joy; and thefe girls 
ſhall pay the landlord in ſong and ſentiment. - 

Rent. | thank you in the name of their father, A 
man more worthy your favour does not live- and you 
only can ſave him from his enemies 

Sir Jobn. Who are they ? 

Rent. He has one in particular, honourable and be- 
nevolent in his nature, but who vowed enmity to him 
- a fit of paſſion, and has obſtinately adhered to it ever 

6 1% 

Sir John Does he ſo? gad, that's no fool tho'! 


no weathercock I— and how did he deſerve this enmity ? 


but that's no matter with a man of the deciſion and 
wiſdom you deſcribe. | 
Rent You'll beſt decide upon the provocation, when 
the effects of it are laid before you as an impartial judge. 
Sir John. | hate impartiality, and ſet out in this buſi- 
neſs upon a quite contrary principle.—-Come forward, 


my little clients, give a kiſs of partiality a pic 


now I am feed your advocate for ever—ſo come t the 
Caſtle in the evening; bring your father with you; let 
this odſlinate dog appear if he date my obflinacy is 
now bound to defeat his, right or wrong— he ſhall give 
way, and he may look for an excuſe to himſelf in the 


eyes of my little charmers. 


Rent. He is very poſitive. 
Sir Jobn. He ſhall go to the flocks, if he is. 
What, not yield when the intereſt of my darlings “ 
: Nm 


? 


THE LORD OF THE MANOR. z; 


in queſtion? By all that's ſteady, III build a new 
houſe of correction, and they ſhall keep the key. 

Rent. But be upon your guard, fir ; he will be af- 
ſerting his former reſolutions. — 


Sir John. Tell me not of his aſſertions, 
Mine are laws of Medes and Perfians ; 
Vain againſt them all endemvsur, 
Right or wrong they bind for ever. 
Sophia, Remember then a daughter's prayer, 
Receive a parent to your care; 
Annette. Fron on his foe's obdurate plea. 
But keep benignant ſmiles for me. 


Enter Peggy. p 


Peggy. When I fee my betters hearty, 
How I long to be a party! 
Pardon me if I intrude, fir ; 
I'd be pleaſant, but not rude, fir. 
Sophia and f Feggy have done. 
Annette, XI is Sir John. 
Peggy. I'm ſure he looks compliant. 
Sophia. From hence he goes, 
Annette. To cruſh our foes. 
Sir ſohn, As Tack did once the Giant. 
Sophia. Remember your clients wwith troubles beſet, 
Annette. Remember Sophia, remember Annette. 
Sir John. The cauſe of my clients I'll never forget, 
The kiſs of Sophia, the kiſs of Annette. 


END OF THE SECOND ACT. 
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ACT If, SCENE I. 
Enter Peggy and La Nippe (following and courting.) 


PEGGY. 


I F you offer to be impudent again, you ſhall have it 
en both ears inſtead of one. I tell you I'm a married 
woman; is not that an anſwer ? 

La Nip. Yes, of encouragement, my dear—it ſel- 
dom is an objection in the world I have thhabited, 

Peg. The world is at a fine. paſs by your account-- 
© But theſe are ſome of your outlandiih notions—they 
« would make fine cutting of throats among Englith 
** huſbands.” . 

la Nip. (laughing ) © Cutting throats! Oh, my 
*« tweet Peg, how ignorant you are! I wiſh your 
„ huſband was at home with all my heart - Id ſhew 
** you how to follow the example of our betters—! 
would dine with you both every day, and be ſhoulg 
* thank me for preſerving the peace of his family. 

x { Puts his. arm round her, 


Peg. {puſhing bim) Keep your diſtance, Mr. A\- 


\ ** turance”— If this be the new ſtyle of matrimony, 


Heaven keep Sophia clear of it, I ſay. 

La Nip. Oh my dear, you need be in no pain about 
that. She is not 1n the leaſt danger. 

Leg. Why, did not you tell me your maſter was 
mad in love for her, and wou'd make my fortune if! 


wou'd help bim? 


La Nip. ExaQtly! but what has that to do with 
marriage? i 5 

Peg. (in ſur prise.) What the duce has it to do with 
elſe ? | 

La Me. Pleaſure and profit. He'll love her out of 


vanity if ſhe makes a figure as his miſtreſs ; wy 
ale 
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hate ber for faſhion's ſake if ſhe was his wife. Let 
us but get the couple well eſtabliſhed in London 
who. knows but you and I may be exalted to be their 
toads, 

Peg. Toads! 

La Nip. One takes any name for a fortune, and this 
is become a faſhionable one I aſſure you. In ſhort 
you will be the companion of her pleaſures ; dreſs'd 
as well as herſelf ; courted by every man who has a 
deſign upon her—and make a market of her every day. 
Oh, you'll have quite the pull of nie in employment, 

Peg. Indeed ! , 

La Nip. Yes, I ſhall change damnably for the worſe 
in quitting the life of a valet for that of a companion, 
+« Follower to what he calls a man of faſhion! zounds, 
I'd rather be a bailiff's tollower by halt — if it was not 
for what may come after.” 

Peg. I have no longer any patience with the Rogue's 
impudence! (afide ) ** So having declared yourſelf a 
„ pimp—you wou'd make me a procureſs, and Miſs 
T Sophy a a 

La Nip. (tot ping her mouth.) ** Hold your tongue, 
„you jade—and don't give groſs names to characters 
*+ ſo much in faſhion,” Come don't be filly and angry 
now J bave dealt openly with you, knowing you 
to be a woman of ſenſe and ſpirit — [Peggy ſeems 
angry.) Don't be in a paſſion I ell you —hbere, wy dear 
—here's a gentle receipt for anger—here—did you ever 
ſee this ſort of thing before ? 

Tales a rouleau of guineas from bis packet, 

Peg. What is it ? & / ” 

La Nip. (meaſuring the rouleau on bis finger.) A rou- 
leau ! fifty guineas wrapt up in this ſinall compaſs. 
One may know it by its make, it is from the firſt club 
in towu—there it is, cſcaped from ſharpers and credi- 
tors, to purchaſe beauty and kin ineſs. | 


Peg. (aſide ) ] cou'd tear his eyes out—is there no 


way to be even with him? | - 
La Nip. Aye, take a minute, my dear, to confider— 
know but ſew. of your ſex wou'd require ſo much 


time, dc 
| C2 Peg, 
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Peg. (to herſelf No means of fitting the rogue 
Gad | have thought—if I am not too much in a paſ. 
fon to diſſemble - l am not much uſed to artifice — but 
they ſay it never fails a woman at a pinch. (Looking 
kindly.) Why to be ſure, | was conſidering upon that 
little device—let's feel, is it heavy? 
[Taking the money, 

La Nip. Oh! of great weight. 

Peg. Law not at all, I cou'd carry a hundred of them 
but pray now tell me fairly what | am to do for it 7 

La Nip. Nothing but an office of good-nature—you 
are to put your miſtreſs into my maſter's hands—you 
women can do more with one another in this ſort of 
buſineſs in a day, than a lover (at leaſt ſuch a one as 
ours) will do in a year. | 

Feg. Lord, how modeſt you are all at once—ſpeak 
ou! am to ſeduce my miſtreſs for 

La Nip. Fye, what names you are giving things 
9g2ain !——you are to remove fooliſh prejudices ; to 
open a friend's eyes to their own interet——zounds, 
child, it's an ofhce for a ſtateſman. 

Peg. Oh, that's all | 

La Nip. Not quite all; you know there's a ſome- 
thing that regards ourſelves, but that goes of courſe in 
negociations of this fort. 

Peg Oh, does it? =and what do you call this pretty 
invention ? 

La Nip. An abridgment of polite arithmetic——a 
purſe mult be counted, which is troubleſome ; a no'e 
requires reading, which to fome perſons may be incon- 
venient—but the rouleau conveys fifty guineas to your 
pocket without a ſingle chink, and takes up leſs room 
than a toothpick caſe, © 

Peg. This bewitches me, I think. 

La Nip. Yes, my dear, it's always reckon'd be- 
witching. | 


; Sings. 1 | 
The rouleau is form d with @ magical twifl, 
To conquer Caprice or diſpleaſure : 
If your obi ect the offer of one'ſbould reſiſt, 


You have only to double the meaſure. 1 
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It finds to all places its way without eyes, 
Without tongue it difcourſes moſ ſaveethy ; 
To beauty or conſcience alike it applies, 
And ſettles the buſineſs completely. 


Peg Well, whocould hawe thought futh a wonder ful por 
In a compaſs ſo ſmail could be hidden; : 
o ſweeten at once the grapes that are ſour, 


And purchaſe &en fruit that's forbidden: 


A magic ſo pleaſant muſt ſurely be right, 
Without ſcruple ] pocket! the evil, 

TI fhew you the proper effet before night, 
And leave you to account with the devil. 


La Nip. Excellent! now are you a girl exactly after 
my own beart— where [hall we meet? 

Peg. Why, you muſt know this is the day of our 
wake; and Sir John gives a 1reat.to all the tenants, 
ſo every body will be buſy, and ſo about an hour before 
ſun ſet come 10 the hay-rick by the pool of the farin 
yard, 

La Nip. On, you jade, I ſhall have no patience if 
you make me wait. 

Peg. I' come whenever J am ſure the coaſt is clear 
but in the mean time you ſhall find a harveſt cag, 
with a fup of cordial to keep up your ſpirits ; in the 
country we never make a bargain with dry lips. 

La Nip. (afide.) What the devil, my dairy-maid' 
drinks d ams! — ſhe'll be fit to cry milk in the ſtreets 
of London———1I need not have paid ſo high if 1 had 
known that, 

Peg Be ſure now to be punRual. 

La Nip. And you to be complying. 

Peg. Oh, as for that you know—* If your object 
« your offer of one ſhould reſiſt,” &c. | 

[Exeunt ſeparately, ſbe ſinging, he nodding. 
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Scene— Booths for a country wake—a large one in 
the form of a tent—recruits in different colour d 
coc lades at work in fitting it up, 


CAPTAIN TREPAN. 


Come. ftir, my lads—briſkly, briſkly—up with the 
reſt of the advertiſements— we ſhall have the wake 
fl'd before we are ready. 


Enter Rental. 


Rent. Hey day! what have we here? if yon have 
any thew to exhibir, friend, you ought to afk leave 
before you erect your booth. 

Trep. Ah, fir, the Lord of the Manor is too good a 


 ſubje& to obſtruct my work. — (To the workmen) 


Bring forward the great Butt there, place it in view by 


| the drum and colours. 


Kent. By your dreſs you ſhould belong to the army; 
pray. fr, what is your real buſineſs ? 

rep TI ama manufaQurer of honour and glory—— 
vulgarly call'd a recruiting dealer or more vulgar- 
ly ſtill, a ſkin werchant. I come to a country wake 
as toa gord market—a little patience, and you ſhall 
ſee my practice come paſte up more bills—and the 
devices——they are not half thick enongh—— where's 
the lyon rampant, with a grenadier's cap upon his 


' head ? 


1% Workman, Here, fir, here. 

Trep. And the marine device ? 

24 Workman, Here it is—done to the liſe-the prize 
boarded ; the deck running with arrack punch, and 
damned up with gold duſt. 

* Trep. Right lad, place that next the lyon. I don't 
ſee the London Taylor with his foot upon the neck 
the French. king. — 9 

34 Workman. Here he is in all his glory. 

Trep. Paſte him upon the other flank of the lyon 
ſo, ſo, pretty well — what have you left ſor the 


corner? 
4th Workman. 
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4% Workm. The Laſt-Indies, Captain, a nabob in 
triumph, throwing rough diamonds to the young filers 
to play at marbles. 

Trep. (to Renal.) Very well, very well—ir, how 
do vou like my ſhop. 

Rent. Faith, fir, the conſtruction ſeems to be as cu- 


rious as your employment—T think yoy call'd yourſelf 


a fkin merchant. 

Fre. Mine, fir, is a new trade, but a necefſ.ry 
and a happy one. for it flouriſhes in proportion to the 
ſpirit of the nation—and if our rulers will but em- 
ploy it properly—-Caprain T'repan ſhall furnith then 
ſor next year with twenty thouſand new Alexanders 
at five pence a day. | | 

Rent, Well, captain, as you have call'd your's a 
trade, will you oblige me ſo much as to explain how 
it is carried on? 

Trep. Oh, with pleaſure, fir! ſuppoſe new regi- 
ments are to be raiſed—1 am applied to Ca plain 
Trepan—that's my name, fir—Hqw are fkins now ? 
—how many may you want }---five hundred------ 
Why, your honour, anſwers [, thoſe that are fit for 
all uſe. that bear fire, and wear well in all climates, 
cannot be afforded for lefs than ten pounds a piece--- 
we have an inferior fort that we fell by the hundred--- 
Fil rake half and half, fays my employer I- your 
place of delivery? - Plymouth !—agreed !ſ==and they 
are on ſhip-board in a month. | 


Rent But, Captain, ſure this buſineſs is ſubject to 


frauds ? 

Trep. Yes, there are rogues in all trades—hut my 
word is known, I never run the fame recruit thro” 
more than three regiments in my life—and that only 
when we have been heard preſſed for a review. 

Rent. Very conſcientious, upon my word. 

Trep. Aye, and my conſcience has male me—I 
export more goods than all the trade together. Let 
us but have a fair trial with our enemies in any part 
of the world—and then ſee if captain Trepan's ſkins 
don't figure—but here, ſerjeant Crimp, let the re- 
cryits ſall in. 


Rent. 
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Rent. (reading the bills.) “ Very fine language, 
Captain — ! {A you are a great writer as well as an 
** orator. | 4 
Trep. ** I cou'd not do without the talents of both, 
fir, — next to gold and brandy, a glib tongue and a 
ready pen are the beſt implements in our trade ——— 
novelty in every line you ſee—new cloaths, new 
arms, new commanders, new | 
Rent. There I doubt a little, whether novelty is ſo 
proper — would not old commanders be more en- 
** couraging ? | 
Trep. No it is not thought ſo — old commanders, 
like old wines, may be good to flick to; but the 
new ſparkles, and gets into the head, and preſenily 
** makes it fit to be run againſt the wall.” —See how 
my new Colonels Rand over the old ones with their 
names in capitals as tall as their ſpontoons, 

Rent. Arranged with a great deal of fancy indeed. 

Trep. Aye, and meaning too — I can tell you—but 
do only look at my recruits - do but look at them — 
[Crimp gives the word March] there's fluff for oli 
work —ſouthern rangers, and northern hunters—low- 
landers and highlanders, and loyals and royals,. and 
chaſſeurs and da ſheurs— l ſuppoſe now yon would like 
ſuch a fellow, as that à [ Pointing to a ſmart recruit. 

Rent. It is a thouſand pities be thould be -ſhot at. 

Trep. Be in no apprehenſion, he'll never die by 
powder ? 

Rent. What do you mean? 

Trep. Lord help you, how- you might be impoſed 
upon—— he's my decoy-dock— mere ſhew goods i'r 


the ſhop window—not an inch of wear and tear in the 


whole piece. — The dog inherited defertion from his 
family. Hig brother was called Quick Silver Jack, he 
was hanged at, laſt at Berlin, after having ſerved {ix 
different princes in the ſame pair of ſhoes, 


Enter Trumore (haſtily. 


Trum. Which is the commander of the party ? 
Trep. Your pleaſure, fir, 


Trum. 
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Trum. A Muſquet in a regiment upon foreign ſet- 
vice, | 

Trep. And a handſul of guineas to boot, my lad of 

mettle; this is 2 like a recruit, 

Rent, (to Trumore ) What's this—T'rumore enliſting 
can | believe my eyes? 

Trum. Yes, and your heart too—which is always on 
the fide of a well meant- action. 

Rent. What has driven you to ſuch an aQ of de- 
ſperation ? 

Trum. Raſhly quits the country—I am convinced 
his repugnance to my union with his daughter is the 
cauſe, He is provident—lI am undone—he is beſides 
in immediate trouble—perhaps going io jail upon in- 
formations for killing game—I muſt give bim a proof 
of my reſpect and my triendſhip—as well as of my re- 
ſignation. 

Rent. (afide.) Generous youth — but T' let alt 
things go on—if they do not unitedly work upon the 
old man's heart, it muſt be adamant. Captain, you'lt 
ſee Sir John Contraſt. 

Trep. | ſhall atteſt my recruits before him, and this 
brave tellow at their head. | [Exit Rental. 

Trum. I ſhall be ready, but there is a condition mult 
£:ft be complied with. | 

Trep. Name it. 

Trum. Twenty guineas to make up a ſum for an in- 
diſpenſible obligation - ſcorn to take it as enliſting 
money —- you ſhall be repaid, 

Trep. You hall have it—any thing more? 

Trum. Abſence for half an hour — in that time de- 
end upon't Ill meet you at the Caſtle. Exit. 


Re-enter Serjeant Crimp. | 


Serj. Crimp. (10 Trepan) Here's a fine ſet of country 


fellows getting round us, a march and a ſong might 
do well. | £ 


| Trep. (afide.) You are right! (Aloud) Come, my 
ads, we'll give you a taſte of a ſoldier's life. Cor- 
3 | 7 C 5 a pot al 
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poral Snap give them the ſong our officers uſed to be 
ſo fond of — it will pleaſe their ſweethearts as well as 
theniſclves ſtrike up drums. 


Corporal Sw ae ſings. 


Gallant comrades of the blade, 
Pay your wows to beauty; 

Mars's toils are 71 retaid, 
In the arms of beauty. 


With the myrtle mix the vine, 
Round the laurel let them twine ; 
Then to glory, love, and wine, 

Pay alternate duty. 


Chorus. 
Gallant comrades, Ic. 


Scene changes. 


Enter Peggy, with an emply cag laughing. 

Peg. The rogue has drank it every drop ; poppy 
water and cherry brandy together work delightfully— 
be'll ſleep ſome hours in a charming ditch where | 
have had him convey'd—pleaſant dreams to ycvu, 
monſieur La Nippe. hat wou'd | give if I could 
requite your maſter as well. 


- 


Enter Serjeant Crimp and Soldiers. 


Crimp. My liſe on't the dog's off — the momert 
Trepan told ine of his pelaver—1 ſuſpected he was an 
old hand—with his voluntary ſervice—and his honour 
—and his half hour. [Seeing Peggy] Mittre(s, did 
you ſee a young fellow with a ſcarlet cockade in his 
hat paſs this way ? ; 

Fg. Not I, indeed, friend—I was otherwife em- 
ployed. 

Crimp. Nay, don't be croſs— we are looking for 2 


deferter—he is deſcribed as a likely young elde * 
*. come, 
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come, if you can give mg intelligence, you ſhall have 
half the reward for apprehending him. 
Peg. Here's another bribe—one may have them, 1 
ſee, tor betraying either ſex. And what would you 
do with him ? 
Crimp. Oh. no harm, as it is the firft fault, We 
ſhould put him in the black hole at preſent, juſt to 
give him the reliſh of bread and water : the party 
marches at midnight; he'll be handcuffed upon the 
road? but as ſoon as he gets between decks in a 
tranſport—he'll be perſectly at liberty again, 
" Peg. Gad, whoever he is, if | cou'd fee him, I'd 

ive him a hint of your intended kindneſs, [Hing 
out] Hey! who's this commg—the hero of the plot, 
young Contraſt (ruminates) it would be ſpecial ver- 
geance—a bold ſtroke it's true but a public juſtice to 
woman kind hang ſear Pil do it — hark ye 
Mr. what d'ye call em — did you ever fee the man 
you are in ſearch of ? 

Crimp No, but I] think I ſhould know him. 

Peg. ( pointing.) That's your mark, I fancy, 

Crimp. Gad it muſt be ſo- but I don't ſee his cockade. 

Peg. I ſaw him pull it off, and throw it in the ditth 
as he came over yonder ſtile. 

Crimp. Ah! an old hand, as I ſuſpeted — meet me 
at the Caſtle, where we ſhall conyit him — you ſhall 
have the reward. 

Peg. To be ſure, money does every thing; but have 
ſome pity upon the young man — you wont treat him 
worſe than what you told me. | 

Crimp. No, no, get you gone, he'll never know who 
did his buſineſs. | 

Peg. (archly.) But don't treat him hardly? 


Exit 


Enter Contraft yawning —Crimp comes behind and taps 
him upon the ſhoulder. | 


Crimp. Well overtaken brother, foldicr, 

Cont. Friend, I conclude you are of this neighbcour- 
hood, by the happy familiarity that diſtinguiſhes it; 
but at preſent it is miſapplied, you naftake me for 
ſome other, 


C: imp. 
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Crimp. Miſtake you——no, no, your legs wou'd 


I never faw a ſel- 


diſcover. you among a thouſand 
low better ſet upon his pins, 

Cont. (looking at his legs.) Not ſo much out there. 

Crimp. But where have you been loitering ſo long ? 
is 'your knapſack packed ? have you taken leave of 
your ſweetheart ?—— ſhe muſt not go with you, | can 
tel] you we are allowed but four women a com- 

any for embarkation, and the officers have choſen 
them all already. 

Cont. Sure there is ſome ſtrange quality in this ait 
the people are not only impudent but mag. 

Crimp. I ſhall find a way to bring you to your ſenſes, 
fir ; what did you pull the cockade out of your hat 
jor, you dog ? | 

Cont. What the devil can he mean ? 

Crimp. Why, you raſcal, you won't deny that you 
are enliſted to e bark immediately for the Weſt- Indies? 
have you not touched twenty guineas for the legs you 
are ſo proud of? pretty dearly bought. 

Cont. Now it's plain how well you know me—thy 
ewn gunpowder ſcorch me, if I'd lie in a tent two 
nights to be Captain General of the united Potentates 
of Europe. . 

Crimp. The dog's infolence out-does the common— 
but come, walk on quieily before me 

| [ Puſbing him. 
Cont. Walk before you! [re/fling. 
Crimp, Oh, oh ! mutinous ooo q [ whiſtles, 


| | Enter four or five Soldiers, 
1% Sold. Here we are, ſerjeant | what are your 


orders ? 
Crimp. Lay hold of that fellow he's a deſerter— 


a thief——and the ſaucieſt dog in the army.— Have 
you no handcuffs ? . 

Enter Moll Fla 47 ſoldier's coat over her petticoat, 4 
gin bottle by her fide, and a fbort pipe in her mouth. 
Moll. No occaſion for 'em, maſter ſerjeant don't 
be too hard upon the young man — brandy be my 
ö . ' poiſon 


- 
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poiſon but I like the looks of him — hear my heart take 
4 whiff—(offers ber pipe what, not burn priming! 
come load then. — {gives him a glaſs of brandy. 

Cont. It is plain theſe are a fet of murderers—no 
help! no relief! 

Mall. Relief, firrah! you're no centry yet, Ser- 
jeant, give me charge of him 
fail'd when ſhe anſwer'd for her man. 


Crimp. With all my heart, honeſt Moll [and ſee 


wha! you can make of him. 

Moll. Never fear, I'll make a ſoldier and a huſband 
of him — here, firſt of all let's ſee what a 
damn'd hat he has got here, change with him 
Jack. ——— [ Pats a cap upon his head. 

Cont. Why, only hear me- mn a man of faſhiin— 

Moll. Ha! ha! ha! I'll faſhion you' preſently 
[puts a knapſack upon him.) There now you look ſome- 
thing like——and now let's fee what caſh you have 
about you. | 

Cont. Very little—but you ſhall have it every far- 
thing if you'll let me go. 

Moll. Go, you jolly dog — ay, that you ſhall, thro? 
the world; you and | together —I'll ſtick to you 
thro' life, my ſon of ſulphur. 


Sings. 


1. 

Come » my foul, 

| Poft the cole, 

I muſt beg or borrow © 
Fill the can, 
You're my man; 

*Tis all the ſame to-morrow, 

A | 2. | 
Sing and guaff, 
Dance and laugh ; 


A fig for care or ſorrox, 
Kiſs and drink, 


: But never think ; 
*Tis all the ſame to-morrow, 


Moll Flagon never 
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Cont. Oh, I am a man of faſhion, 
. Exeunt, thrufling him oF. 


Enter Sophia and Annette, crofſing the flage haſtily — 
Trumore after them, 


Trum. Stop, Sophia, 
Soph. Trumore, this is the only moment I cou'd 
refuſe lillening to you. My father is, for aught 1 
know, going to jail. 

Trum. Comfort yourſelf on his part—1 promiſe you 
his ſafety. I would not leave the county till I was 
certain of it. I now take leave of him—of you—and 
all that makes life dear. 

Soph, Oh my fears! what means that ribband in 
your hat? a 

Trum. The yoo = of honour, when worn upon true 
principles. A paſſion for our country is the only one 
that ought to have competition with virtuous love — 
when they unite in the heart, our actions are inſpira- 
tion, 


Sings. 
I, 
From thine eye imbibing fire, 
I a conqueror mean to prove; 
Or with brighter fame expire, 
For my country and my love : 
2. 
But ambition's promiſe over. 
0 One _ thee I flill ſball craue; 


Light the turf, my head ſball cover, 
With thy pity on my grave. 


Sopb. Trumore, this is too much for me heaven 
knows how little I am formed for the reliſh ot ambi- 
tion—theſe heroic notions, how often do they lead to 
the miſery of ourſelves! ——of thoſe we leave! —1! 


claim no merit in wy apprehenſions—alas they are 100 
ſelũ ſh. 8 


| Trum. 
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Trum, | came to bid farewell in one ſhort word ; 
but the utterance fails me—Annette, ſpeak for me; 
and when | am gone, comfort your ſiſter, 

Ann. Indeed; Trumore, it will be out of my power 
my notes will now be as melancholy as her on- to 
ſooth her, | muſt ſympathize with her in the alarms of 
abſence and danger. | 


Sings. 
1. 
The ſleepleſs bird from eve to morn 


» Renews her plaintive ſtrain; 
Preſſes her boſom to the thorn, 
And courts th inſpiring pain. 


2 
But, ah! honu wain the ſkill of ſong, 


Towake the vocal air; 


With paſhron trembling on the tongue, 
And in the heart deſpair ! 


Enter Rental. 


Rent. What is here [-a concert of ſorrow ? Reſerve 
your tears, my young miſtreſs, if your ſmiles will not 
do the buſineſs better to work upon the old Baronet in 
the cauſe of your father he is going to be called 
before him let a parent owe his happineſs to you in 


the firſt place; and may it be an omen for your lover 
being as fortunate in the next ! | 


Trum. Raſhly appearing before the juſtice! 1 have 


an intereſt and a buſineſs there beſore you. 1 fly to 
execute it—then, Fortune, grant me one more look of 
ber, and take me afterwards to thy direction! 
| 133 
Rent. The moment is ſtrangely critical to you all. 
Come on, young ladies, I have a ſtory for you will 
ſurpriſe and encourage you. | | 
Soph. We are ' guided by you—but what 'can we 
hope from our filly tears, oppoſed to the malice of my 
father's enemies, | | 21415 


% 


Rent, j If 


— 
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Rent. Every thing you know not half the intereſt 


Scene laſt, A large Gothic Hall. 


Sir John Contraſt, foll.-wed by Trepan. 


Sir Jobn. J have atteſted the men, in compliance 
with your beating order but no more of your oc- 
cupation—I'm not for purchaſing human fleſh— give 
me the man (aye, and the woman too) that engages 
— frank love and kindneſs, and ſo to other buſi- 
NEls. 


Enter Crimp, whiſpers Trepan. 


Trep. One word more, your worſhip. The ſerjeant 
has juſt apprehended a deſerter. I am ſure your 
worſhip will be glad to have hin convicted he 
is th- worſt of ſwindlers. 

Sir John. How do you make him out a ſwindler ? 

Trep. He borrows for ſhew the moſt valuable com- 
modries in the nation, courage and fidelity; and fo 
raiſes money upon property of which he does not pol- 
ſeſs an atom. | 15 
Sir John, Does he fo ?——then bring bim in 
Fd rather ſee one thief of the public puniſh'd, than an 
bundred private ones. 1 

Crimp. Here, Moll, produce your priſoner —— 

| [Lugs in Contrall. 

Sir Jobn. What, in the name of ſorcery, is this! 

« my ſon in a ſoldier's accoutrements I- ſhould not 
have been more ſurpriſed, if be had been metamor- 
phoſed into fiſh. | : 


fhou'd have been ſhark's meat before I got half way 10 


Cont, 1 was in a fair way to be food for one 
the Weſt-Indies. 


Sir Jobn. Stark mad, by all that's fantaſtical 
Can nobody tell you how he was ſeized? 
Count. Seized ]! why, by that ruffian, neck and heels 
and, for my accoutrements, you muſt aſk this harpy, 
"who alliſted at my toilente, in 
4 Crim). 


you poſſeſs in the judge. | [Exeunt. 
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Crimp, A perfe& innocent miſtake, as I hope to be 
pardon'd, your worſhip—I was ſent to ſeek a deſerter 
——with the beſt legs in England—was it poſſible not to 
be deceived? but, thanks to Fortune, here's a ſure 
acquittal-this baggage put him into my hands as the 
very perſon. - | 


* 


Enter Peggy. 


Peg. Only a little retaliation, your worſhip——a 
wolf was in full chace of an innocent lamb, that, to be 
fare, I had fooliſhly helped to expoſe to his paws —— 
a trap offered to my hand, and | muſt own I did ſet it, 
and the wolf was caught, as you ſee But, indeed, I 
was coming to your worſhip, to prevent all further 
harm. IT meant honeſtly, and a little merrily | confeſs, 
-] cannot be one without the other for my life. 

Cont. Plague on you all! this myſtery thickens, in- 
ſtead of clearing. 5 

Trep It is hi, however, my party is out of the 
ſcrape—— and as for the fellow really enliſted X 


Enter Trumore. 


Trum He is here to fulfil all engagements. 

Trep. Well ſaid, my lad of truth; then my twenty 
guineas are alive again. 

Trum You ſhall ſee them employ'd; I wou'd have 
mortgaged ten lives rather than have wanted them. 
[To Sir John.] Mr. Raſhly is charged with informa- 
tions for killing game to the amount of forty pounds. 
By the aſſiſtance of this gentleman I have made up the 
ſum. The law is cruel to him, 4o me it is kind; it 
enables me to ſhew him the heart he perhaps has 
doubted, [Lays dawn the money.] He is free——and 
now, fir, I am your man, and will tollow wherever the 
ſervice of my country leads. [To Trepan. 

Rent. (coming forward.) Brave generous fellow ! ! 
foreſaw his intent, and wou'd not have baulked it for 


a kingdom, | = 75 
| 1. 


— p "= 


my — C 
_— — 


- 
; 
* 
* 


2 
9 4 
— a — 


a 


50 THE LORD OF THE MANOR. 


Sir John. Oh, Rental, I am glad you are come; 
you find me in & wilderneſs here. | 

Kent. A moment, fir, and I'm ſure you'll not miſ- 
take your path, 

Peg. (opening the jouleau.) The twiſt is magical, in- 
deed, | think, for I can't undo it—oh, there it is a: 
laſt [ Pours the money upon the table.] Put up your'; 
again, Mr, Trumore= —poor fellow! you'll want it 
in your new life. 

Cont. One of my rouleaus! I have been robbed, I 
ſee, as well as kidnapped. 

Sir John. Huſſy ! how came you by all that me- 
ney ? 

Peg. Perſectly honeſtly -I fold my miſtreſs and my- 
ſell for it——=it is not neceſſary to deliver the good,, 
for his honour is provided with a miſtreſs ; ¶ Pointing 1 
Moll.] and my lover is about as well off Come, 
fir, never look fo croſs after your money what fine 

entleman wou'd grudge to let an honeſt man out -f 
Jail, when he can buy bis daughter's modeſty into the 
bargain ? b 

Sir John. Rental, do you ſee into this? 

Rent. Clearly, fir, and it muſt end with reconci!.og 
you to vour ſon. 

Sir John. How! reconcile me to bribery and de 
ba uchery !—never—if the dog cou'd ſucceed with 2 
girl by his face, or his tongue, or his legs, or ar) 
thing that nature has given Fins, why there's a ſort 0! 
fair play that might palliate—but there is an urman- 
linefs in vice without paſſin —— death! inſipidity ' 
converted into infamy—but where is this Raſhly and 
his girls? 


Enter Ra ſhly—between his daughters they throw then- 
ſelves at Sir John's feer—a long pauſe. 


Sir John. (in the greateſt ſurpriſe ) This Raſhly | 
this the father of theſe girls! and do not his features 
deceive me?—who is it | ſee? X 5 

b | ent. 
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Rent. The fon I mean to reconcile=—who offended 


upon princigles the moſt oppoſite to thoſe you juſt ſow 


condemned—the children of his offence—and thanks 
only to the inheritance of his virtues, that they are 
not become the puniſhment of his poverty, 

Cont. My elder brother come to light! 

Sir Jobn. Riſe, till I am ſure I am awake—this is 
the contuſion of a delirium. | 

Rent. (to Raſhly) Why do not you ſpeak, fir ? 

Raſb. What form of words will become me? to 
ſay 1 repent, would be an injury to the dead and hy- 
ing. I have erred, but I have been happy—one duty 
| can plead ; reſignation to your will-ſo may I thrive 
in the deciſion of this anxious moment as | never taxed 
your juſtice. 


Sir John. (after a pauſe.) Rental, do you expect I | 


ſhall ever retract ? 

Rent. No, fir, for I was witneſs to the ſolemnity of 
your vow, that you would protect the father of your 
little clients againſt all his enemies—right or wrong, 
they ſhould yield. | | | 

Sir Jobn. Yes, but T little thought how very ſtub- 
born an old fellow 1 ſhould have to deal with, | 

Rent. Come forward, clients. | 

Soph. I am overcome with dread. 

Sir Jobn. Come, III make ſhort work of it as uſual 
—ſo hear all=-my decree is made. 

Rent. Now jultice and nature! 

$aph.. Memory and tenderneſs ! 

Cint, (afide ) Caprice and paſſion ! 

Sir Jabn. Deciſion and conſiſtency I diſcarded 
one ſon for a marriage—l have brought up a ſecond— 
not to marry—but to attempt to debauch his own 
niece Ill try what fort of vexation the other ſex will 
produce—ſo liſten, girl—take poſſeſſion of this caſtle 
un is yours—nay, | only keep my word - ou re- 
member. how I promiſed to treat the old cbſtinate your 
father was afraid of. This is the houſe of ſelf-cor- 


Soph. 


"<Qion, and J give you the key. 
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1, Soph. and. Ann. (kneeling) Gratitude—love and 


Joy | ; 1 | 
Sir John Up, ye little charmers—your looks have 
aſked me bleſſing this hour. 05 
Rent. And now for Trumore to compleat the happi- 
neſs. Sir John, permit me your ear apart. 
[Takes him aſi: 
Cont, So! the confuſion of chances ſeems winding 
up to a miracle, and quite in my favour—the run of 
theſe laſt twelve hours exceeds all calculation, ſtrike 
me pennyleſs—where is that dog La Nippe ? 


Enter La Nippe covered with mud. 


La Nip. Here he is in a pleaſant plight ——— 
Cont. Whence, in the devil's name comeſt thou? 
La Niz. Prom the bottom of the black ditch—how | 
got there I know no more than the man in the moon— 
waked and found myſelf half ſmother'd in dirt, lying 
like King Log in the fable, with a congreſs of frogs on 
wy back. 
_ Peg. My dear, I hope you are ſatisfied with you! 
bargain, I did my beſt “ to ſettle your bufiveſs com- 
« pletely,” | 
La Nip. Oh! thou witch of Endor. 
Peg. and La Nippe continue to af in dumb ſhev. 
Sir Jobn Another plot upon me, Rental—but docs 
2 young fellow ſay nothing himſelf for his pretcr- 
ions 
Trum. I have none, fir—they aſpired too high when 
directed to Sophy Raſhly; they muſt ceaſe for ever 
when I think of Miſs Contraſt, 
Sir John. Now, for the blood of me, I can't ſee thit 
diſtinction. Can you, Contraſt? % Raſhiy. 
Raſh. 85 far ſrom it, fir, that I think the purity ot 
his attachment to the poor farmer's daughter, is tbe 
beſt recommendation to the fortune of the 2 | 
Sir Jobn. I confirm the decree—it is exactly mY 00 
way——[ have not been apt to retract an action, but 


no man more ready to coire& it by doing the reveſie 
. another 
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another time. I ain now convinced mutual affection 
makes the only true equality in marriage; aud in my 
preſent humour (I don't know how long "twill laſt) 
| with there was not a wedding m the nation formed 
upon any other intereſt—what ſay you, man of fa- 
ſhion ? = [to young Contraſt, 

Raſh, Dear fir, don't treat my brother's toibles too 
ſeverely. His zeal to be eminent, only wants a right 
turn. 

Sir John. Let him find that turn, and he knows I 
have wherewithal to keep him from the inconvenience 
of a younger brother, though he loſes Caſtle Manor. 

Cont, I reſign it, and all its appendages. And with 
all my faults, my brother ſhall find | am neither en- 
vious nor mercenary. {To La Nippe.] Horſes for 
town inſtantly ;. there is my true ſphere—and if ever 
am caught in a rural intrigue again, may | be tied to 
an old ram, like my pointers for ſheep-biting, and 
butted into a conſiſtance with the clay of this damned 
foreſt, | | (Exit La Nippe following. 

Sir Jobn. And now to return to my recruit. pro- 
miſed he ſhould be atteſted to-night—and ſo he ſhall— 
to his bride—if afterwards his country demands his 
aſſiſlance - get him a commiſſion, Sophy, and pray for 
a ſhort end to the war—a prayer in which every good 
ſubject in the nation will join you. . 

Trum. Sir, you have given me a poſſeſſion that makes 
all other aw? bee poor. Witneſs love and truth, how 
much I deſpiſe the temptation of ambition, when 
weighed againſt one hour of Sophia's ſociety. Bur 
thet: are times when ſervice to the public is a tribute 
that juſtice and virtue indiſcriminately impoſe upon 
private happineſs. And the man who relics upon 
their call, a ſacrifice to the exigency of this country, 
il deſerves to be a ſharer in her proſperity, 

Rent, Sir, the tenants from the wake, in eagerneſs 
of honeſt joy, preſs to be admitted. 

Sir Jobn. Throw open the doors. 

Rent. I hope you will not ſee a countenance that 

not expreſs an intereſt in the events of Caſtle 


Scene 


- 
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Scene draws to an enlargement of the balk | 


Enter Tenants, &c. 


P-1 N44 


Raſhly. Partners of my toils and pleaſures, 
To this happy ſpot repair ; | 
. See how juſtly Fortune meaſures, : 
Favours to the true and fair 


_ With choruſſes gay, 
Proclaim holiday. 
In praiſe of the Lord of the Aer | ; 
And happy the ſong, 
If it trains old and young, 


In the leſſons of Cafile Manor. 


Sophia. Hhen a mutual inclination 
Once a glowing ſpark betrays ; 


Try with tender emulation, 


W hich ſhall firſt excite the blaze: 
I plighted my troth 


o a generous youth, 
I found him at Caftle Manor. 
To one only be hind, 
And leave faſhion behind, 
Tis the leſſon of Caſtle Manor. 


Trum. Gallants, learn from Trumore's flory, 
To aſſociate in the breaff 
Truth and honour, love and glory, 
And to fortune leave the ref, 


My ambition was fame; 
From beauty it came, 
From beauty at Cafile Manor. 
"Tis an bonour to arms 
Ta be led by its charms, 
Lile the ſoldiet of Cafile Manor. 


Peggy, 
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Peggy. Briſk and free, but true to duty, 
Sure I've play d an boneft part; 
Would you purchaſe love and beauty, 
Be the prize a faithful heart : 


Should a knave full of gold 
Think Peg's to be ſald. 

Let him meet me at Caſtle Manor. 
A hed in the mire 
To cool his defire. 

Is the leſſon of Caſtle Manor. 


Annette. THD“ I trip in my expreſſion, 
Critics, lend a patient ea. 
If coguetting be tranſq reſſiun 
Si ter hood be not ſevere. 


To lobe while awe live, 
And all faults to forgive, 
Is the leſſon of Caſtle Manor : 
Be friends to our cauſe 
And make your applauſe, 
A neuling at Caftle Manor. 
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